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指鹿圖	 

陳曉朋	 

	 

鹿做為一種理想的象徵使用，指鹿圖就是指路途，也就是指出抵達目的地的必經路徑。本次

個展一共展出《我好想變成一個作家》、《獻給那些藝術家的禮物》、《地圖集》三個系列

的作品，前兩者檢視外在對於我的藝術思考和學習的影響，後者描述近幾年來我個人內在創

作思考的過程。	 

	 

	 

一、《我好想變成一個作家》	 

	 

對我這個世代以及更年輕世代的藝術家們來說，論述的能力是個基礎的要求與訓練，這個現

象反映現今藝術家所面臨的挑戰、藝術如何被看待與藝術定義的轉變，以及現當代藝術被納

入思想體系範疇的事實。我以為論述和創作之間存在著一個奇妙的關係，如何保持平衡的狀

態是門大學問；書寫論述有助於創作思考，但這不代表藝術的文字化或理論化。	 

	 

我發現一個有趣的事實：在深刻影響我創作思考的藝術家當中，有許多人都是幾何抽象藝術

家，而他們大多是所謂的「作家中的作家」。我結合六組書寫創作狀態的文字和我的工作室

場景，試圖表達我對書寫創作的看法；而我所提到的我想要變成一個作家，意思並非想要成

為用言說來創作的人，而是我想成為和那些幾何抽象藝術家一樣好的藝術家。	 

	 

二、《獻給那些藝術家的禮物》	 

	 

在當今的學院環境中，美術學系的學術內容究竟為何？扣除傳統再現技藝的養成與美學形式

的操作，我們所面對的將是無所不包的議題與無邊際限制的知識範疇。我感到有點無能為力，

不禁開始懷念起自己的學習歷程，那是一種極其主觀與十足藝術家論式的學習－－我從其他

藝術家身上所觀察到的與所理解到的人、事、物。	 

	 

我選擇以（藝術家的）書的形式來創作，在於我以為書本可做為一種知識（學習積累）的代

稱。我從自己過往作品中選出十件做為主要圖像的來源，取其造形形似之名來搭配圖像內容

使用。如此的運用方式，一方面向給予我創作靈感和養分的藝術家致意，另一方面也對「資

源回收」自己過往作品的動作（檢視藝術家的所做所為）幽默一笑。	 



	 

三、《地圖集》	 

	 	 

在大部分的案例中，我的作品多以組件的方式呈現，這種系列性的組成有一個重要的意義，

那就是突顯特定的思考系統。以《台北系列》為例，我描繪自己在台北曾經展出過的展場，

目的不在展示我的展覽履歷，而是以自己的經驗為說明，來凸顯與我相似背景的藝術家和展

出單位之間的位置關係。	 

	 

我收集自 2010 年開始，到目前仍在發展的幾個主要創作系列的草圖，透過數個階段對於同

類題材的重製，一方面試圖保留素描做為美好事物起源的思考狀態，另一方面去除它為達快

速再現想法的原始粗糙質地。這系列由草圖重製的作品不再是草圖，也不是原來由草圖所發

展出來的作品，我希望這種描述進行中狀態的作品能更有效顯現圖像背後的思維系統，亦同

時能揭露創作中的工作程序。	 

	 

	 
The Integral Map 
Shiau-Peng Chen 
 
The integral whole represents a symbolic ideal. An integral map points to the necessary stages of 
moving toward that destined ideal. Works from the three series I Would Love to Become an Author, 
Gifts for Those Artists, and Atlas will be included in this solo exhibition. The former two examine 
external influences on my artistic contemplations and learning, while the latter describes my own 
internal thought and creative processes in recent years.  
 

I. I Would Love to Become an Author 
 
For artists of my generation and subsequent generations, narrative abilities are a basic requirement 
and training. This phenomenon reflects the challenges that confront artists today: how art is 
perceived, how the very definition of art has transformed, as well as the realities contemporary art 
as assimilated into the category of ideology. I believe a wonderful relationship exists between 
narrative and creativity, where being able to maintain in a balanced stasis of both is a skill in itself. 
Writing narratives benefits creative thought, but this does not refer to a textual representation or 
theorizing of art.  
 
I have made an interesting self-discovery: of the artists who have profoundly impacted my 
creativity, many are geometric abstract artists; and many considered to be “authors among authors”. 
I have combined six sets of texts in the form of written compositions, with scenes from my studio in 
attempt to express my views on written compositions. When I say that I would love to become an 
author, I am not expressing an aspiration to use words as a medium of expression, but rather, that I 
long to become an artist of the same caliber as these geometric abstract artists.  
 

II. Gifts for Those Artists 
 
What is the intention of the academic content in art departments in today's educational environment? 
Without training in the techniques of representation, nor in the manipulation of aesthetic 
contentions, what we are faced with are all-encompassing issues and limitless scopes of knowledge 
that render me powerless and overwhelmed, and make me nostalgic for my own learning 
experiences that were highly subjective and wholly artistic in mode: other artists were a conduit 
through which I observed and understood people, objects, and events.  
 



My decision to create in the mode of a (artist's) book is based on my supposition that books are 
analogous to knowledge (cumulative learning). I have chosen ten of my previous works as a 
primary source for the main images, and given them titles that correspond not only to their form but 
also to their inspiration. On the one hand, this method pays homage to the artists who have provided 
me with creative inspiration and sustenance, and on the other hand it is a self-referential wink and 
nod to the act of "recycling" one's own previous works (an inspection of an artist's behaviors and 
deeds).  
 

III. Atlas 
 	 
In most instances, my work is presented as components to a series. The significance of creating 
these series is to highlight specific systems of thought. For instance in my Taipei Series, I describe 
exhibition venues in Taipei where my works have been shown. The objective is not to recount my 
exhibition resume, but rather by depicting my own personal experiences, to draw attention to the 
positional relationship between exhibiting entities with artists similar in background to me. 
	 
I have collected draft sketches from several major creative series that have been in development 
since 2010. Reproductions have been constructed of these themes at different stages of development; 
on the one hand, as an attempt to preserve the contemplative state of a sketch as a source of ideal 
objects, and on the other hand, to eliminate the original roughness in the effort to rapidly bring a 
concept to fruition. This series of work that have been recreated from draft sketches are no longer 
sketches, nor are they the finished works that were ultimately developed from the original sketches. 
By depicting works in progress, I hope to effectively display the conceptual systems behind the 
finished works, while simultaneously unveil the workings of the creative process.  
	 


