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Paul Pagk // Amisi 
2014

76 x 74 inches
Oil on linen

MIAMI, FL—Mindy Solomon Gallery is pleased to present the duet show featuring the paintings of Osamu Kobayashi and Paul Pagk—who share a 
love of the materiality of paint, the delights of vibrant color, and the varieties of spatial experience found in abstraction. In the gallery’s Project Space, 
Lauren Mabry also explores materiality with her ceramic sculpture collection ‘Contain or Deliver.’  The exhibitions will be on view March 26th through 
May 7th, 2016 at Mindy Solomon Gallery’s location in Little River, 8397 NE 2nd Avenue, Miami.

An Opening Reception with the artists will take place Saturday, March 26th, from 7-9pm at the gallery.  

Is there a space for language to engage abstract painting with equanimity and the clarity of empathy? It’s no easy task, but the visually sumptuous paintings of Osamu 
Kobayashi and Paul Pagk are a wonderful place to begin such an exercise. Pagk (b. 1962) and Kobayashi (b. 1984) share a love of the materiality of paint, the delights 
of vibrant color, and the varieties of spatial experience found in abstraction. 

Pagk’s paintings are a strangely seamless combination of the futuristic and modern. The paint is thick and buttery, shiny in some places, matte in others. There is a 
translucency to the surfaces, an odd fact given the heavy layering of hand-ground oil pigment. His colors have a strong urban appeal, perhaps due to a blend of the 
industrial and natural. Orange is reminiscent of New York City’s ubiquitous plastic construction fences, but also richly simmers like a setting sun. A soft pale teal dou-
ble-triangle shape holds the middle of a canvas like a rune or a spaceship landing strip. In “Amisi” (2014) a yellow ground is overlaid with a whitish-pink line describing 
a rectangle. The outlined shapes verge on the geometric, but are not hard or exact. There is a precision and intentionality to the inset forms that is architectural and 
meandering. I’ve often thought of Pagk’s paintings as blueprints for an impossible space that recedes and flattens.  At 76 inches high the paintings in this show are 
scaled to the size of a tall human, establishing a familiar communion between viewer and work. Like a surprisingly good conversation between two strangers, the more 
one gives, the more one receives. 

(Written by Nora Griffin)



Paul Pagk // Untitled Green In Orange
76 x 74 inches

2012-2013
 Oil on linen

Kobayashi has worked with a wide, sweeping brush stroke for many years, but in this new series of paintings a subtle bodily presence is perceptible. There are  
intimations of an extended tongue, the curve of a spine, a drop of fluid, or a couple side-by-side. Thankfully, the paintings never fully materialize into a clear image; an 
experience that can be slightly frustrating, but also visually rewarding. One of the great joys of this work is found in colors so sharp and delicate they can almost be 
tasted. This is especially present in the aqua, bubble-gum pink, and lemon yellow of “Taste Bud.” Color field painter Paul Feeley comes to mind as a predecessor, as 
do other post-painterly abstract artists who combine a sweetly sensual Pop sensibility with the factual materiality of paint. Kobayashi’s finely outlined, blobby droplets 
and squiggles are defined by an expanse of monochrome color. Similar to Pagk’s work, our eye jumps between form and space, without one dominating the other. 
Both artists are dedicated to a sensory technique that eschews optical calisthenics in favor of touch, temperament, and the humanizing of the non-objective. 

(Written by Nora Griffin)

Osamu Kobayashi // Taste Bud
2016

50 x 48 inches
Oil on linen



Osamu Kobayashi // Two
2016

20 x 18 inches
Oil on linen

Lauren Mabry’s vibrant series Contain or Deliver is an experiment in dimensional painting and letting go of the control she has gained over the ceramic process. In this 
series she overloads the forms with glaze. During the firing it melts, cascades, and flows into hypnotic rivers of color that pool and spill over the edge.
 
In her own words:
“I am captivated by the potential of glaze as an abstract medium, because no matter how well I understand it, I never have complete control of how it will turn out, 
transformed by both time and temperature in the kiln– not by the direct action of my hand. Guided by informed intuition, I experiment with expressive abstract painting 
and the phenomenon of ceramic process. While each viewer will relate to my work in a different way, the formal language of color, movement, and contrast are meant 
to engage people in a contemplative, visually charged experience.”

Lauren Mabry // Cut Pipe Form
2016

11 x 22 x 19 inches
Red earthenware, slip, glaze

Lauren Mabry // Passage (detail)
2016

16 x 16 x 13 inches
Red earthenware, slip, glaze



ABOUT THE ARTISTS

Osamu Kobayashi (b. 1984, Columbia, SC) lives and works in Brooklyn, NY.  He has exhibited widely in the US and abroad including solo exhibitions at the Green-
wich House in New York, AplusB Contemporary Art in Italy, and John Davis Gallery in New York. He has participated in group exhibitions at the Lissone Contemporary 
Art Museum, Paul W. Zuccaire Gallery at Stony Brook University, Bronx River Art Center, and the Columbia Museum of Art. In 2013, Kobayashi was awarded the Has-
sam, Speicher, Betts, and Symons Purchase Fund from the American Academy of Arts and Letters.

Paul Pagk, born in London in 1962, lives and works in New York since 1988. Educated in Paris, he exhibited in 1984 and 1988 at the prestigious gallery Jean Fourni-
er in Paris before moving to New York. His first solo shows in New York were in 1991 and 1993 at Thread Waxing Space, then in 1996 and 1998 at CRG Gallery. His 
work is regularly exhibited in France in museums and at Galerie Eric Dupont, in Europe (Germany, Spain, and UK), and in United States. Among recent shows in the 
US, he has exhibited at Miguel Abreu Gallery, New York; Exit Art, New York; Thomas Erbern Gallery, New York; Moti Hasson Gallery, New York; Edward Thorp Gallery, 
New York; Studio 10, New York; 33 Orchard Gallery, New York; Some Walls, Oakland, CA; George Lawson Gallery, San Francisco, CA; iMOCA, Indianapolis, IN.
His work is included in public collections, including Hood Museum of Art, Dartmouth College, New York Presbyterian-Cornell Hospital, New York, Fonds National D’Art 
Contemporain , Paris, Le Bon Marché (LVMH group), Paris, Springfield Museum of Art, Ohio, L’Artotec, Limoges, FRAC Picardie, Musée de Toulouse.

He received the following Awards and Grants: Prix Feneon (1987), Pollock-Krasner Foundation Grant (1998), Sheldon Bergh Prize (2000), Adolph and Esther Gottlieb 
Foundation Grant (2012), Pollock-Krasner Foundation Grant (2012), and Joan Mitchell Foundation Painters & Sculptors Grant (2014).

Lauren Mabry: Driven by materiality, color, and movement, I make dimensional paintings and abstract sculptures out of ceramic and glaze. I exploit the transformative 
characteristics of ceramic material, resulting in bold and sumptuous work. With a direct sensibility, I communicate through formal and aesthetic qualities. Ultimately, my 
work is a synthesis of expressive surfaces and elemental forms.

I work on simple ceramic forms that serve as a canvas for glaze, where linear edges and underlying shapes amplify the vibrant activity and complex depth of each 
piece. There are added intricacies that arise when painting in a three-dimensional format, like a drawing that wraps around a corner, or glaze that is pulled through a 
composition by gravity. Sometimes the surfaces look weathered and aged, but at the same time appearing colorfully lush and wet. Additionally, there is a sense of 
action and immediacy to the mark making, which is complemented by moments of serenity in rivulets of flowing glaze.

A critical investigation for me lies between technical mastery of ceramic material, and completely letting go of the control I have worked so many years to understand. 
As a process-based artist, I find meaningful content in the planned order and organic changes that arise. Sometimes my work is cut apart, broken, or fragmented. 
Often times this action is accidental from a crack or explosion during firing, but then resolved by an intentional choice to leave those areas exposed. Lately, I have 
combined parts of works from different periods of time, firing them together into new work, but leaving traces of their origins as individual pieces. I let the character of 
the material guide my decisions.

In my most recent series of work, I overload the forms with glaze. During the firing it melts, cascades, and flows into hypnotic rivers of color that pool and spill over the 
edge; glaze is the subject of my work. Furthermore, I am captivated by the potential of glaze as an abstract medium, because no matter how well I understand it, I nev-
er have complete control of how it will turn out, transformed by both time and temperature in the kiln– not by the direct action of my hand. Guided by informed intuition, 
I experiment with expressive abstract painting and the phenomenon of ceramic process. While each viewer will relate to my work in a different way, the formal language 
of color, movement, and contrast are meant to engage people in a contemplative, visually charged experience.  

ABOUT MINDY SOLOMON GALLERY

Established in 2009, Mindy Solomon Gallery specializes in contemporary emerging and mid-career artists and art advisory services. The gallery represents artists 
working in painting, sculpture, photography, and video in both narrative and non-objective styles, and was named one of the Top 500 Galleries Worldwide in Louise 
Blouin Media Modern Painters 2013 and 2014 annual guides. 

The gallery serves as an incubator for dynamic artists establishing their creative voices and exploring a broad range of exhibition possibilities.

Represented artists include: Scottish photographer Muir Vidler, LA photographer and writer Scot Sothern, Korean sculptural artist Kang Hyo Lee, Mexican mixed-media 
artists the de la Torre brothers, New York-based painter James Kennedy, and an array of national and international talent. Mindy Solomon Gallery participates in global 
art fairs including Art Miami, Zona Maco, VOLTA BASEL, VOLTA NY, PULSE, Moving Image, and Shanghai Contemporary. Always interested in the intersection of art 
and design, Mindy Solomon and her staff work closely with designers, advisors, consultants, and curators to inform and integrate fine works of art into every aesthetic 
environment.

Mindy Solomon Gallery is open from 11:00am-5:00pm Tuesday through Saturday, closed Sunday and Monday; call 786-953-6917 or email info@mindysolomon.com 
for more information.

UPCOMING EXHIBITIONS:
May 12-May 20, 2016
New World School of the Arts // BFA Pop-Up Show 

Visit our Website for the 2016 Schedule //
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High-res images and interviews with the gallery director and artists are available


