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      Making Love with your ego 
 
 

 
Filip Markiewicz, Making love with your ego, 2016, pencil drawing on paper, 150 x 285 cm, unique – courtesy Aeroplastics contemporary, Brussels 

 
 
Solo exhibition – Filip MARKIEWICZ – 13 May until 25 June 2016  
 
Last year, Filip Markiewicz invaded the Luxembourg Pavilion at the Venice Biennale with Paradiso 
Lussemburgo, a 'total art work' in which he presents a critical but nonetheless humorous portrait of the Grand 
Duchy which in 2014 gave a new president to the European Commission, without renouncing its enduring image 
of a tax haven. The exhibition addresses multiple aspects of this 'emblem', and includes a wholly new series of 
drawings of a markedly political bent.  
 
Born in Luxembourg, of Polish origin, Filip Markiewicz studied in Strasbourg and resides in Hamburg, a journey 
that echoes his interests in the concepts of otherness, nationality and migratory flux, all issues that are today at the 
forefront of concerns for a European Union forced to question its foundations and its future. 
 
Filip Markiewicz often addresses the issues of the day, and in the last several months this has meant the attacks in 
Paris and Brussels as well as the migrant crisis, but also the rise of the extreme right, both in Poland and in Europe 
more generally. 
 
His new series of drawings confronts all these issues, though elliptically, and most notably via the figure of Bela 
Lugosi (1882-1956), the actor best known for his role as Count Dracula in many films and stage plays.  Born in 
Lugos in what was then part of the Austro-Hungarian Empire (now Lugoj, Romania) and deceased in Los Angeles, 
Lugosi incarnates - as much owing to his personal as his artistic course - a flamboyant failure of sorts, and his tale 
reverberates for Filip Markiewicz in terms of the crisis traversing Europe in the present day.  
 
For example, his drawing Euro Dance is an evocation of the eponymous musical current of the 1990's, a kind of 
house music a bit on the 'cheap' side, but equally referring to the great title from the post-punk band Bauhaus, Bela 
Lugosi's Dead (1979). Bauhaus remains in the electronic musical imagination as a precursor of Gothic rock - and a 
way for Filip Markiewicz to hark back to the Danse Macabre now playing out at Europe's borders. 
 
In Bela Trump, Lugosi holds in his hand a small marionette of Donald Trump sporting a mask like Zorro (or like 
Batman's sidekick and minion Robin), with, below, the printed title "Paradise Is When There is a Commercial 
Break" - a the world where entertainment, business and American presidential politics meld as one.  
 
Filip Markiewicz also underscores the obsession for the immediate upon which rests today's social media. Hashtag 
Depression, where the figure of Lugosi again appears, crushed by the word Neuropa - a contraction of the terms 
Neurose (i.e. neurosis) and Europa. The symmetry of the composition is that of a banknote with, on either side, a 
migrant holding a child-in-arms. The portrait of Lugosi is supported by a shirtless man, who is none other than 
Justin Bieber. The latter's deformed face introduces a new reference in Filip Markiewicz's work, that of the 
aesthetic glitch, originally signifying a simple fault in the transmission of an electronic signal, but has given birth 
to a veritable artistic current making use of digital errors, as much in the domain of the image as in music. For this 
artist, the glitch also stands symbol for the weaknesses and breakdowns of today's world, marked by superficiality.  
It is no accident that the protagonists he represents in this way are drawn from mainstream culture... For that 
matter, we find Miley Cyrus benefitting from the same treatment, associated with the slogan "Making Love With 
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Your Ego" - a reference to Bowie but also to the omnipresence of Pop stars on the social media - while the two 
Kaczynski brothers, just as deformed, refer to the authoritarian and populist trend in today's Poland.  "Era Pegida", 
the name of the anti-immigration movement born in Germany, highlights to what extent these ideas are now 
anchored in our mental world.  
 
Clockwork Fugees takes as its starting point the famous scene in A Clockwork Orange where Alex is forced to 
watch scenes of ultra-violence. But if this shock treatment, together with the use of a powerful emetic, ended up by 
producing its effects, nothing seems able to touch us in the plight of migrants who die in their thousands at the 
gates of Europe. The 'glitched' Statue of Liberty is there to remind us that with Donald Trump at the head of the 
United States, the international situation is hardly likely to improve... 
 
Just as with the pavilion at the Venice Biennale, the exhibition comprises a total whole: the drawings are but one 
element, no doubt the most direct, of a complex discourse that Filip Markiewicz equally explores in his films and 
installations. With a sometimes-wry humour, but without cynicism, he invites us to consider the paradoxes of a 
Europe facing a serious existential crisis, while still trying to embody the values for which migrants are willing to 
risk their lives. 

 PY Desaive, Brussels 

 

Filip Markiewicz, Limbic theatre with nature morte, 2015, walldrawing, neon lights & bricks, variable dimensions, unique – courtesy Aeroplastics contemporary, Brussels  

 
 
 
 
 
 
 
 
More info or images? Find them on the exhibition webpage or contact us : 
 
http://www.aeroplastics.net/markiewicz_loveego                                             mailto:info@aeroplastics.net 
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Recent biography (selection)                                                                             
 

Filip Markiewicz (b.1980) is a multidisciplinary artist expressing himself through, a.o., drawing, video and installations thereby 
creating a coherent visual body of work using diversified media.The artist, who is always looking for explanations to our daily 
lives, explores the omnipresence of image and puts in perspective the message they convey. Applying criticism and a certain 
political twist to “the news”, he underlines the vacuity of our overproducing visual world where news becomes reality, and not 
the opposite. 

While capitalism has become an ideology and banks the new cathedrals of mass expression, Filip Markiewicz interrogates some 
aspects of the European populations’ discontent: social welfare, migration, wars outside our borders, religious integrism, the use 
of national and private wealth, the value of art as a reflection of culture. 

His willingness to go back to the pencil and the paper emerges from the need to use drawing as a widespread technique of 
expression that leaves a “real” imprint in a digitalized world of abstract evidence lead by forms and colours. 

Filip Markiewicz represented the Great Duchy of Luxemburg at the 56th Venice Biennale (2015) with his project “Paradiso 
Lussemburgo”. 

 
Solo exhibitions 
 
2016 : Disco Oslo Euro Zero, solo exhibition, Akershus Kunstsenter Oslo, Lillestrom (NO) - Silence is louder than a revolution, 
solo exhibition, C+N Canepaneri, Milan (IT) -  Making love with your ego, solo exhibition, Aeroplastics contemporary, Brussels 
(BE) 
2015 :  Paradiso Lussemburgo, 56th Venice Biennale 2015, curated by Paul Ardenne, organized by Mudam, Venice (IT) -  Solo 
project at Art Brussels 2015, Aeroplastics Contemporary, Brussels (BE) 
 
Group exhibitions 
 
2016 : Black box, Casino Luxembourg, Contemporary art centre, Luxemburg (LU) -  Forever, group exhibition, Bubox art 
centre, Kortrijk (BE) 
2015 : Discopolitik theater,  playwith Luc Schiltz & Josée Hansen, Monodrama Festival (LU) - Dark Ages, group exhibition, 
Aeroplastics contemporary, Brussels (BE) - Tous pour tous, group exhibition, Les Chiroux, Liège (BE) Curator Anja Bücherl - 
Biennale d'art contemporain Hybride3 2015 - Douai (FR) -  Humble me, group exhibition, Aeroplastics Contemporary, Brussels 
(BE) 
 
 
 

 

Filip Markiewicz, Journey to the end of an identity, 2015, full HD film on 3 screens – courtesy Aeroplastics contemporary, Brussels – see on Vimeo https://vimeo.com/146519392 


