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“Three minutes is boring if the video is bad and two hours might leave you wanting more if the work is 

excellent. ” 

--Isabelle and Jean-Conrad Lemaître 

 
Welcome to My Life - Moving Image from Collection of Isabelle and Jean-Conrad Lemaître will be unveiled 
at the Shanghai Himalayas Museum on May 4th, 2016. As one of the core projects of 2016 Festival 
Croisements, the exhibition is co-organized by the Shanghai Himalayas Museum and the French Embassy
（Ambassade de Frence en Chine).	  Co-curated by Yongwoo Lee and Xiaodong (Art) Yan, the exhibition is 
comprised of twenty-three works led by twenty-three influential video artists—among them Steve McQueen, 
Mark Wallinger, Yang Fudong, Dominique Gonzalez-Foerster, Yto Barrada, Christian Marclay, Liu 
Zhenchen—carefully selected from the collection of renowned French video art collectors, Jean Conrad 
Lemaître and Isabelle Lemaître .  
 

Bringing together works from the 1980s until the present day, the exhibition provides a rich and poetic 

narrative of video art and its development over the past 30 years. As if a painter would create a painting with 
expressive brush marks, many of the videos in the show hide their cold, mechanical characteristics by 

revealing their humanistic features, states Yongwoo Lee, curator of the exhibition. The works introduced in 

this exhibition cover a wide spectrum of video art, ranging from those created by the second generation video 

artists of the 1980s to the contemporary. Several are particularly revealing in how similar artistic narratives 

and expressions found in film can be achieved through video with a significantly lower production budget. 

Other works engage with a wide range of topics, including psychological storytelling; science fiction; 

everyday issues arising in complex urban matrix; isolation and irony; collective cooperation; urbanization; 

language and the preservation of 16mm film. 
 

The exhibition is divided into five parts. In Gallery 1, viewers encounter Mark Wallinger’s Threshold to the 

Kingdom (2000). Here Wallinger points the camera at a set of automatic doors at the International Arrivals terminal 

at London airport, or, the entranceway to Great Britain. Travelers and groups walk by yet, curiously, never look at 

the camera. Even the travelers who appear to be the most unassuming seem to adjust their body language as they 

walk through customs. This work is cleverly positioned at the entry of the exhibition as if to posit to the audience, 

are you ready to enter the kingdom of video art ? Moving beyond Wallinger’s Threshold to the Kingdom, 

audiences are immediately greeted by Dominique Gonzalez-Foerster’s film of the quiet riverbanks of Kyoto at 

dusk. The camera follows the river, as a conversation between two young people unfolds, and the background 

gradually drifts between different scenes. Voice-overs narrate descriptions of cities different than the ones 

projected on screen or suggestive of alternative understandings of a city : one that is emotional, transitory, 
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premature, and open to multiple readings, leaving the viewer to contemplate the layered meanings embedded 

in the image.  

 

The four works in Gallery 1 encompass documentary and sci-fi methods to depict different cities and social spaces. 

Passing through Luz María Bedoya’s Direction, one moves into Gallery 2, emphasizing “people.” In a voiceless 

performance, two people clutch at each other, while five people play the piano, and a group dances wildly. Also on 

view is a work from Christian Marclay who, inspired by tenor Enrico Caruso’s song for the blind and deaf Helen 

Keller, produced the sign language piece Mixed Reading; Steve McQueen’s early satirical piece Exodus; and Elisa 

Pone’s La passion des fils (Boy’s Passion), which toggles between long and short distance shots, exposing the 

complex relationships between people. 

 

In the long and narrow corridor (Gallery 3) is Jennifer Allora and Guillermo Calzadilla’s film Returning A 
Sound. Shot in Puerto Rico, the film explores themes of resistance, freedom, and a new era. Before entering 

Galleries 4 and 5, viewers “collide” with Hans op de Beeck’s Determination, a face to face, 1:1 ratio of a 

middle class family, seemingly caught in the midst of running yet, ironically, going nowhere.  

 

Bordering Galleries 4 and 5, Yang Fudong’s Backyard：Hey, Sun is Rising follows four main characters seek 

places on the streets and in parks to smoke, play poker, take part in Chinese massages, and practice fencing. 

Their serious demeanors are foiled by the meaninglessness of their actions— a farce exposing the loss of older 

customs in today’s society. Also, seemingly meaningless, Mika Rottenberg’s short film Sneeze, inspired by 

Kinetoscopic Record of a Sneeze by Thomas Edison, uses the different pitches of other people’s sneezes to 

create an unique rhythm. Enrique Ramirez’s Un hombre que camina (Man Walking) captures a 

hyper-realistic landscape blending the ocean and sky from an elevation of 5000 feet. The exhibition ends with 

Liu Zhenchen’s work L’Adieu: 100 years after the Titanic, the world’s most famous luxury liner ship "Queen 

Mary 2" sets sail; its passengers wave goodbye to the continent while the ship cruises into the sunset in a 

single slow-motion shot, hinting at the question of whether or not they will be seen again.  
 

Departing from the traditional notion of the "black box" in film exhibitions, here one follows a specifically 

guided experience through a series of films ordered and presented in  newcombinations. From one-minute 

shorts to films spanning nearly an hour in duration, the entire exhibition includes 5 hours, 51 minutes, and 57 

seconds of footage, weaving together sound and silence, light and dark, conflict and harmony, beauty and 

tragedy.  

 

The exhibition continues until 26 June.  

（End） 

---------- 
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*One	  of	  the	  core	  projects	  of	  2016	  Festival	  Croisements	   	  
Curators:	  Yongwoo	  Lee,	  Art	  Yan	  
Co-‐organizer：	  
Shanghai	  Himalayas	  Museum,	  French	  Embassy（Ambassade	  de	  Frence	  en	  Chine） 	  
In	  collaboration	  with:	  Beijing	  Minsheng	  Art	  Museum	  
	  
Duration:	  May	  5th	  -‐	  June	  26th,	  2016	  
Venue:	  Shanghai	  Himalayas	  Museum	  (3F,	  No.869,	  Yinghua	  Road,	  Pudong	  New	  District,	  Shanghai)	  
	  
Artists:	  
Jennifer	  Allora	  &	  Guillermo	  Calzadilla,	  Yto	  Barrada,	  Luz	  Maria	  Bedoya,	  Nikhil	  Chopra,	  Hans	  op	  de	  
Beeck,	  Tacita	  Dean,	  Maïder	  Fortuné,	  Ryan	  Gander,	  Beatrice	  Gibson,	   Fabien	  Giraud,	  Dominique	  
Gonzalez-‐Foerster,	   小金沢健 ,	   Takehito	   Koganezawa,	   刘真辰 Liu	   Zhenchen,	   Christian	  Marclay,	  
Steve	  McQueen,	  Aernout	  Mik,	  Arash	  Nassiri,	  Elisa	  Pone,	  Enrique	  Ramirez,	  Mika	  Rottenberg,	   田中
功起 Koki	  Tanaka,	  Mark	  Wallinger,	   杨福东 Yang	  Fudong	  
	  
For	  further	  information	  : http://pan.baidu.com/s/1pKQEC1H   
Media Contact: xian.chen@himalayasmuseum.org 

 

 

Lecture	  Series	   	  
Free Admission (More Info: 021-50339801) 

Venue: Shanghai Himalayas Museum 

 

Date: 2016.5.14 (Sat.) 14:30-16:00 

Speaker: Zhenchen Liu (Participant Artist) 

Topic: Why Video Art? Some of My Work 

 

Date: 2016.5.21 (Sat.) 14:30-16:00 

Speaker: Art Yan (Curator of Shanghai Himalayas Museum) 

Topic: Narrative, Life Texture, Concept Extension in Moving Image 

 

Date: 2016.5.28 (Sat.) 14:30-16:00 

Speaker: Hanlu Zhang (Independent Curator, Art Critic) 

Topic: Alternative Routes of Truth-finding: Video Essay, Documentarianism, and more 

 

Date: 2016.6.4 (Sat.) 14:30-16:00 
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Speaker: Yiqiang Wu (Art and Critical Principle Research Institution, Zhejiang University, Young Scholar) 

Topic: Image, Intervention, and Life 

 

Date: 2016.6.11 (Sat.) 14:30-16:00 

Speaker: Mengjin Sun (Literary Critics) 

Topic: 

Franch Avant-garde Movies, Video Experiments from Guy Debord’s “Society of the Spectacle”  

 

Date: 2016.6.25 (Sat.) 14:30-16:00 

Speaker: Yongwoo Lee (Executive Director of Shanghai Himalayas Museum) 

Topic: The Origins of Video Art  

 

About	  Shanghai	  Himalayas	  Museum 

Designed by Arata Isozaki and established by Shanghai Zendai Group in 2005, 

the Shanghai Himalayas Museum is a non-profit art institute focusing on art exhibition, education, collection, 

research and academic exchanges. Other than the main space, Himalayas Museum also has two 

branch museums: Zendai Contemporary Art Space, consists of galleries and artist studios, it focuses on the 

study and exploration of experimental and avant-garde art; and Zendai Zhujiajiao Art Museum, located at 

Zhujiajiao town, a picturesque watertown in southeast of Shanghai suburb, it runs an artist-in-residence 

program and organizes a variety of public art programs targeting at local community. In recent three years, the 

museum has presented a series of international art projects including Kenya Hara, Tony Cragg, John Moores 

Painting Prize, Sean Scully, Kengo Kuma and Michael Craig-Martin, etc. 

 

 


