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PRESS RELEASE 17.05.2016 

 

Gasworks presents A Kingdom of Hours 

 

With: Peggy Ahwesh (USA), Teresa Burga (Peru), Wilson Díaz (Colombia), Nilbar Güreş 

(Turkey), William E Jones (USA), Candice Lin and Patrick Staff (USA/UK), Emilia Prieto 

Tugores (Costa Rica), Cecilia Vicuña (Chile), Osías Yanov (Argentina) and others TBC. 

 

 

 
 

Teresa Burga, Untit led (Brigitte Hagenmeyer, 1977), diptych, 2014, pencil and felt tip pen on paper, 29,7 x 21 cm, 29,7 x 21 cm.  

Courtesy of the artist and Galerie Barbara Thumm 

 

A Kingdom of Hours 

Exhibition: 23 June – 4 Sept 2016 

Preview: 22 June, 7–9pm 

For exhibition tours and curator interviews please contact: sheena@gasworks.org.uk  

 

“Why did they give me a kingdom to rule over if there is no better kingdom than this hour in which I 

exist between what I was not and will not be?” Fernando Pessoa, The Book of Disquiet, as read 

aloud in Peggy Ahwesh’s video She Puppet (2001) 

A Kingdom of Hours explores how artists disrupt conventional chronologies to address the social and 

sexual prejudices produced by conceptions and use of time in everyday life under patriarchal 

capitalism.  

 

Videos, woodcuts and sculptures by William E Jones, Emilia Prieto Tugores and Osías Yanov, for 

example, disentangle queer or feminist affects from their present tense through strategies of 

repetition, fragmentation and anachronism, while videos and works on paper by Peggy Ahwesh, 

Teresa Burga and Wilson Díaz reflect on the socio-cultural conditions of entrapment in cycles and 

processes of aging, learning, death and rebirth. Presented alongside sculptures and textile works by 

Nilbar Güres, and Candice Lin and Patrick Staff that explore gendered forms of cultural assimilation 

and societal expectation, these works compose rhythms of desire, empathy and belonging that are, 

to an extent, ‘out of time’ and which question how identities are constructed and held captive by 

periodisation.  

 

http://www.gasworks.org.uk/exhibitions/a-kingdom-of-hours-2016-06-23/
mailto:sheena@gasworks.org.uk
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A Kingdom of Hours is indebted to American queer theorist Elizabeth Freeman’s writings on 

‘chrononormativity’ – a process of standardisation through which societies’ rhythms are internalised 

by their constituents like city smog – and ‘erotohistoriography’, or a deeply affective approach to 

history rooted in desire. Bringing together artists from different generations and cultural 

backgrounds, the exhibition considers the biopolitical implications of these concepts and other 

‘chronodissident’ strategies and forms. 

 

A Kingdom of Hours is curated by Robert Leckie (Curator, Gasworks) and Miguel A. López (Chief 

Curator, TEOR/éTica), as part of an institutional collaboration between Gasworks and TEOR/éTica, 

where a revised version of the exhibition will open on 26 October 2016. 

 

 

For further press information and for high resolution images visit: 

http://www.gasworks.org.uk/about-us/press/ or email sheena@gasworks.org.uk +44 (0)207 091 1636 

 

--- 
Listings Information: 

A Kingdom of Hours 

Exhibition: 23 June – 4 Sept 2016 

Open Weds – Sun 12-6pm 

Free admission 

www.gasworks.org.uk 

155 Vauxhall St, London SE11 5RH 

Facebook/ Twitter/ Instagram: @GasworksLondon 

 

Editor’s Notes:  

 

Artist Biographies:  

 

Peggy Ahwesh 

B. 1954, Pennsylvania, USA. Ahwesh is an experimental film and video maker who uses narrative and documentary styles, 

improvised performance and scripted dialogue, synch-sound film, found footage, digital animation, and Pixelvision video. She 

has extended the work of 1960s and '70s American avant-garde film, investigating cultural identity and the role of the 

subject.  

 

Teresa Burga 

B. 1935, Iquitos, Perú. Burga joined the group Arte Nuevo (1966–8), a celebrated catalyst for the redefinition of art 

practices in Peru in the late 1960s. She questioned and redefined accepted notions of femininity in relation to the mass 

media and domestic labour.  
 

Wilson Díaz  
B. 1963, Pitalito, Colombia. Díaz’s practice includes music, painting, performance art, photography, and video. His work is 

informed by the complex sociopolitical context of his native country, and its force and poetics arise from its formal 

simplicity and open, searching quality.  

 

Nilbar Güreş  

B. 1977, Istanbul, Turkey. Güreş has a gender sensitive approach to cultural observation, her work often incorporates a 

performative element and she also produces photographic images, collage, drawings and videos.  

 

William E Jones  

B. 1962, Ohio, USA. Filmmaker William E. Jones edits together sequences from 1970s and 1980s gay porn to create a 

discursive arena in which to consider the desires implicit in sexual imagery. His short films explore homosexual identity 

and nostalgic recollections of gay culture, which has altered drastically since the onset of AIDS.  

 

Candice Lin and Patrick Staff 

Candice Lin: B. 1979, Massachusetts, USA. Lin’s work engages notions of gender, race and sexuality through examining 

discrepant bodies, vibrant material and disobedience drawing from scientific theories, anthropology, and queer theory.   

Patrick Staff: B. 1987, Bognor Regis, UK. Staff’s work considers ideas of discipline, dissent, labour and the queer body, 

frequently drawing on the historical narration of counter-culture, radical activity and alternative forms of community 

building.  

 

Emilia Prieto Tugores  
B. 1902, San José, Costa Rica. A pioneer in the recovery of Costa Rican traditions and vernacular culture, Emilia Prieto 

dedicated her life to teaching drawing and painting. In spite of the limitations of her time, she fought her way through the 

http://www.gasworks.org.uk/about-us/press/
mailto:sheena@gasworks.org.uk
http://www.gasworks.org.uk/
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fields of education, art, research and social movements in Costa Rica, producing works of great critical and controversial 

sense, some of which were not understood at the time.  
 

Cecilia Vicuña  

B. 1947, Chile. Vicuña performs and exhibits her work widely in Europe, Latin America and the US. She is also a political 

activist and founding member of Artists for Democracy. Her work addresses topics such as ecological destruction, cultural 

homogenization and economic disparity. 

 

Osías Yanov  

B. 1980, Buenos Aires, Argentina. Yanov’s work is situated between the disciplines of dance and sculpture. His works 

address issues of gender identity, the reconfiguration of the body in response to its environment, and pain as a form of 

ecstasy and liberation.  

 

 

About Gasworks  

For over twenty years Gasworks has played a unique role in the contemporary visual arts sector by working at the 

intersection between UK and international practices and debates. It does this by providing studios for London-based 

artists; commissioning emerging UK-based and international artists to present their first major exhibitions in London; and 

developing a highly-respected international residencies programme, mainly working with artists based outside Europe and 

North America. All programmes are accompanied by events and participatory workshops that engage local and 

international audiences with artists and their work. Gasworks is also the hub of Triangle Network, an international 

network of small-scale arts organisations and projects that support and disseminate the work of emerging artists through 
artist-led workshops, residencies, exhibitions and outreach events. Gasworks and Triangle Network are registered as a 

charity in the UK under ‘Triangle Arts Trust’ and all their activities are free to the public. 

 

In September 2015 Gasworks reopened to the public after a £2.1 million capital project to purchase and refurbish its 

building, securing its future and allowing the organisation to continue to nurture future generations of artists and their 

audiences in Vauxhall.     

 

About TEOR/éTica 

TEOR/éTica is a private, non-profit, independent project, dedicated to the investigation and diffusion of contemporary 

artistic practices. Located in San José, Costa Rica, it was founded in 1999 by Costa Rican artist, curator and investigator 

Virginia Pérez-Ratton (1950-2010). It operates in four main areas: exhibitions of local and international artists; promotion, 

documentation of work and support for artists from Central America and the Caribbean; a publishing program; and 

educational initiatives such as talks, workshops and theoretical events. The projects we develop aim to construct a 

national, regional and international public, looking at global realities, as thought of from Central America and the 

Caribbean. www.teoretica.org  
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