
 
 
Layered Narratives: Collage/Photomontage/Print 
 
The exhibition dates: 24 June - 31 July 2016 
 
Participating artists: Jyll Bradley, Mark Corfield-Moore, Katie Cuddon, Sława 
Harasymowicz, Piotr Krzymowski, Katharina Marszewski, Marek Szczęsny, Anita Witek. 
 
The current group exhibition at l’étrangère showcases paper as the central material. Whether torn, cut 
and pasted, daubed with paint, inscribed with lines or layered and photographed, paper is key to the 
practice of the artists included in the show. The featured artists use found and compound images, new 
techniques with paint and chance encounters with torn paper, to create intricate works that embody the 
tears and layers of our contemporary collage-like culture. 
 
The medium of collage has a long and subversive history, one that challenges an “organic model of 
growth and its classic assumptions of harmony, unity and closure” (Bertolt Brecht). Through a variety of 
techniques and processes, the works in l’étrangère’s group exhibition explore ways in which the 
principles of the form are relevant today. 

 
Included in the show are Anita Witek's photographic montages, created with the remnants of 
deconstructed advertising images from life-style magazines. These paper cut outs are subsequently 
loosely layered to form new abstract configurations devoid of the original message they were used to 
create. Jyll Bradley’s ‘light-drawings’ are made using an antiquated photocopier as a primitive camera; 
as the light sweeps over the images layered on top of the glass of the photocopier it leaves traces on 
paper and acetate.  

 
Challenging the tradition of collage are Marek Szczęsny and Katie Cuddon who address the medium 
in different ways. Szczęsny’s works combine paint and torn paper to disrupt the form and line of an 
abstract study suggesting rupture and displacement.  Cuddon’s intricate works on paper draw the eye 
in to closely examine the surface covered with intense strokes of pencil and ink. Her paper collages fall 
between abstraction and figuration often suggesting language and the formless in a state of becoming.  
 
Piotr Krzymowski’s works bring a fresh light to the long tradition of collage, utilizing images found in 
vintage magazines. His décollages are created by layering torn images and paint. These works reflect 
our current culture by picking up the contemporary thread of reinterpreting interpretation. The evocative 
prints of Sława Harasymowicz also use found images.   The works included in the exhibition are the 
result of the relatively brutal method of screen-printing on extremely delicate ‘bible’ paper; 
Harasymowicz is interested in the tension between surface and technique. Her process has a 
performative element as she peels or, at times, literally tears the prints from the screen-printing 
membrane, the images materialising as ‘snakeskin’: ambiguous, totally pliable when wet with paint, then 
drying but retaining their ‘skin-like’ folds.  
 
Mark Corfield-Moore uses the transformative nature of scanning and painting to give form and texture 
to his works. He photographs, then digitally manipulates his ‘original’ image covered with layers of paint, 
and presents it as a ‘negative’ impression. These encounters with print layers are echoed in Katharina 
Marszewski’s practice. Her innovative technique uses lacquer mixed with pigment to create individual 
imprints on paper.  This manual process falls between randomness and control. The seductive layers of 
abstract images evoke mirroring effect, reflections and blurring boundaries between fantasy and reality.  
 
 
 
 
 
For more information please contact Joanna Gemes: joanna@letrangere.net, +44 (0) 207 729 9707 

 
 

 
 



 
 
Artists’ Biographies:  
 
 
Jyll Bradley  
 
Jyll Bradley’s installations, drawings, and light box works express a deeply personal engagement with identity and 
place. Light is an important protagonist in her practice, and she talks of using it to ”bring things into the present”. 
Bradley’s work increasingly engages with architecture, site and community. Through unlikely pairings of materials 
and traditions, her installations invite reflection upon dualities at the core of self and modern life.  Bradley’s unique 
works on paper, which she terms ‘light drawings’, are made through the manipulation of light from an old 
photocopier, itself a form of basic camera.    

 
Jyll Bradley (b. 1966, Folkestone) lives and works in the UK. She attended Goldsmith’s College and the Slade School of Art. Her 
recent solo exhibitions and projects include The friend I Have/is a Passionate Friend, Mummery+Schnelle, London (2014, and 
Lovers, Neighbours, Friends, Artconnexion, Lille (2012); Airports of the Lights, Shadows and Particles, the Bluecoat, Liverpool; 
Naming Spaces, Newlyn Art Gallery and the The Exchange; The Botanic Garden, Walker Art Gallery, Liverpool (2008); Rite van 
de Lente, Tremenheere Sculpture Gardens, Cornwall (2007) and Escencia Floral Museo de Antioquia, Medellin, Colombia (2003). 
Her group shows include;The Negligent Eye, the Bluecoat, Liverpool, (2014); New Works at the Walker, the Walker Art Gallery, 
Liverpool (2013); Jyll Bradley and Stuart Brisley, Mummery+Schnelle, London (2013), Galapagos, Centro d’Arte Moderna, Lisbon 
(2013), Human Cargo, Plymouth City Museum and Art Gallery (2007); This storm is what we call progress, Arnolfini, Bristol 
(2005); The British Art Show, Hayward Gallery (1990).  
Public Works and Commissions include:  
Le Jardin Hospitalier, Hopital Roger Salangro, CHRU, Lille (2015); Green/Light, The Folkestone Triennial, Folkestone (2014), City 
of Trees, National Library of Australia, Canberra (2013); 
Jyll Bradley has twice been nominated for The Paul Hamlyn Award for Artists and the Becks Futures. Her work is held in 
numerous private and public collections including The Government Art Collection; The Walker Art Gallery, Liverpool; The National 
Library of Australia, Canberra; and Canberra Museum and Art Gallery, Canberra. 

 
 

 
 
 
Mark Corfield-Moore  
 
The photographs, drawings, and wall-based sculptures of Mark Corfield-Moore deny the viewer a stable narrative. 
By appropriating the styles, tastes and aesthetic orders of historical art movements, such as Rococo, Classicism, 
and the Baroque, Corfield-Moore fashions these sources into new, decorative configurations.   The final images are 
often arrived at as a result of various transformative processes like applying paint or interfering with sculptural 
materials on the surface of found images and then re-interpreting them through another medium.   
 
Mark Corfield-Moore (b. 1988, Bangkok) lives and works in London. He graduated from BA (Hons) in History of Art from 
University College London (2007-2010) and BA (Hons) Fine Art at Central Saint Martins College of Art and Design, London 
(2012- 2015). He is currently studying for a Postgraduate Diploma at the Royal Academy Schools, London (2015-2018). 
Group exhibitions, include: Mindscape Universe, Galerie Vincenz Sala, Paris (2014); On Frame and Ground, 69 Camden High 
Street, London (2014); Rundgang, 33 Hardenbergstrasse, Berlin (2014); The Room Doesn’t Care, Heiligenkreuzer Hof, Vienna 
(2014) and For a New Reading of Crivelli, Pinacoteca Civica ‘A. Ricci’, Monte San Martino, Italy (2013).  
In 2014 he was awarded The Queen’s Scholarship and shortlisted for the Phoebe Llewellyn Smith Award. He has participated in 
numerous residencies, including Stokkoya Artists’ Residency, Norway (2016), De-Placement, London (in association with École 
Nationale Supérieure d’Arts de Cergy-Pontoise, France) (2014) and in Monte San Martino, Italy (in association with the Macerata 
Fine Art Academy, Italy and the Cluj Napoca University of Art and Design, Romania) (2013).  
  

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
Katie Cuddon  
 
Katie Cuddon creates mixed-media collaged drawings and sculptures using clay that are then fired and painted. 
The processes Cuddon employs to shape the work are very particular and focused: thin skins of clay are gradually 
built up as they swathe and wrap into voluminous forms, layers of pencil accumulate to give objects a materiality 
and depth despite the flatness of their profiles. 
The forms Cuddon's sculptures and drawings describe are enigmatic and specific offering a different perception of 
sometimes very familiar images. She explores the limits of language - the inherent tensions and slippages - and 
questions the ease with which we might ascribe words to complex, visual, and often emotional subjects. 
 
Katie Cuddon (b.1979, London) lives and works in London and Newcastle. She studied at Glasgow School of Art before 
graduating from the Royal College of Art in 2006. She was the winner of the Deutsche Bank Pyramid Award in 2002 and the 
Jerwood Drawing Prize in 2005. From 2008-2009 she was the Sainsbury Scholar in Sculpture and Drawing at the British School 
at Rome and in 2011 she was the Inaugural Ceramics Fellow at Camden Arts Centre. Cuddon is currently Lecturer in Fine Art at 
Newcastle University, prior to which she was Lipman Artist in Residence (2007-2008).  
Solo exhibitions include Set Abreast, FASS Art Gallery, Sabancı University, Istanbul (2015); Pontoon Lip, Cell Project Space, 
London (in collaboration with Celia Hempton) (2014); Waiting for the Cue, Simon Oldfield Gallery, London (2011); Spanish Lobe, 
Camden Arts Centre, London (2011). Group exhibitions include Studio Voltaire Members Show, Studio Voltaire, London selected 
by Jenni Lomax and Mike Nelson (2012) and Stone of Folly, Downstairs Gallery, Hereford (2012). 
 

 
 
 
 
Sława Harasymowicz. 
 
Harasymowicz uses drawing, photography, screen-printing, found footage, and, increasingly, sound and moving 
image; her works and installations evoke potential narratives and scenarios. Harasymowicz often uses archive as a 
point of departure, strategy and cognitive tool to pose questions around the validity of recollection, the ambiguity of 
reconstruction, political representation and autobiography. She frequently deploys an image-deconstructing and 
(partial) reconstructing process that she would compare to a ‘transmission’. The artist often uses a found 
photograph as a starting point: either a chance find or something she may come across when researching a 
specific theme. Harasymowicz remakes the photograph as a drawing, which is then photo-exposed and screen-
printed, to become an image as ‘imprint’ again. This inter-media transition is a material attempt at re-capturing 
something immaterial, a secret, an obsession, a memory or a possible narrative that the starting photograph 
suggests to the artist. Ultimately, the images are not there to illustrate anything: they are both totally new and 
simultaneously pre-existing fragments that need to be retransmitted.   

  
Sława Harasymowicz’s (b.1970, Krakow) current work includes ACE (Grants for the Arts)-supported exhibition (Radio On, 
Narrative Projects, London), and a project in collaboration with BWA Gallery in Tarnów, Poland, supported by the Polish Ministry 
of Culture and National Heritage (2016-17). Recent solo exhibitions have included H.N.5 515, Centrala, Birmingham (2015), 
Ersatz, Ethnographic Museum, Kraków (2014), and Wolf Man at the Freud Museum, London (2012), following publication of a 
graphic novel Wolf Man (Self Made Hero, 2012). 
Her publishing collaborations have included Penguin Books, The Guardian, Le Gun and Modern Poetry in Translation. 
Harasymowicz is a recipient of a number of awards for published work including V&A Illustration Awards and the Arts Foundation 
Fellowship. Her work is held in the V&A Permanent Prints and Drawings Collection, National Museum in Poznan in Poland and 
other collections. 
Her current PhD project (practice-based Fine Art research at St Martin’s, London) draws on after-memory of specific Second 
World War events, accessed by a reconstruction of her own family history and leading to further questions around collective 
history, affect and reconstructed intimacy. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
Piotr Krzymowski  
 
Krzymowski works across the mediums of moving-image, paper collage and object-based installations, to explore 
the possibilities of manipulating and re-contextualising found images, drawing heavily on cinema, particularly the 
French New Wave.    
In his moving image work, Krzymowski often starts with seemingly unremarkable self-shot or found-footage, 
and manipulates it with slow-motion and repetition to excavate the footage, discovering its potential narratives as 
well as the desires it is (un)able to satisfy.  
Inspired by the covers of vintage life-style magazines from 1950s and 1960s, especially by the iconic, short-lived, 
Polish magazine Ty i Ja (You and Me), Krzymowski suggests new narratives.  By collaging fragments, interfering 
with paint, or tearing the surface, the artist attempts to bring the past cinema and style icons to the present in the 
spirit of Godard’s deconstructed imagery. This fragmented approach to excavating memory and referencing history 
attempts to understand the present; by piecing together a reality based on forgotten and discarded aspirations, the 
artist invites the viewer to form their own account of the work.    
 
Piotr Krzymowski (b.1989, Poland), lives and works in London. He completed his BA (HONS) Fine Art at Central Saint Martins 
College of Art and Design and currently lives and works in London. 
Recent exhibitions and projects include: Guests of Honour, Hotel Bristol, Warsaw (2015); Juice, Acme Project Space, London 
(2015); The Drawers, Kasia Michalski Gallery, Warsaw (2015); Image to scale, ACME+CSM Associate group show, John 
McAslan Gallery, London (2014); Sunday, collaboration with Thomas McCaughan, Coleman Project Space, London (2014); a 
glitch, Die-Ohrring-Boutique, curated by MARS!, Munich (2013); Bloomberg New Contemporaries, Liverpool Biennial and ICA, 
London (2012).  
Screenings and Festivals include: Here is always somewhere else, PALA project, intermittent digital broadcast (2014); Selected III 
- US tour, touring programme produced in partnership with Videoclub and Film London Artists' Moving Image Network (FLAMIN) 
(2014); Summer Screening, Season 1, Almanac Projects, London (2013); Kalina/ Kalina, Galeria Praca, Warsaw (2012); 
Analogue Recurring, curated by Bea Haut and David Leister, Lo&Behold Gallery, London (2012); Aesthetica Short Film Festival, 
York (2011). 
 

 
 
 
 
Katharina Marszewski  
 
Katharina Marszewski is a producer of experimental graphic works, objects, collages, photographs and 
installations. Her productions stem from her private experiences, and social situations. Therefore her work 
frequently engages with the treatment of language in terms of tangible categories (the ‘redacting’ and ‘editing’ 
of processed images). Marszewski, working between Berlin and Warsaw, defines herself as a ‘correspondent 
of events-that-never-were’, recounting dreams, images and afterimages of the contemporary metropolis. In the 
artist’s works, the city is presented as an exhibition or a theatre stage, full of props that enter into semantic and 
aesthetic relations with each other.  
 
Katharina Marszewski (b. 1980, Warsaw) lives and works in Berlin. Marszewski studied at Hochschule für Bildende Künste 
Braunschweig (2003-2009), is currently finishing her post-masters degree, 'Art in Context' at the Universtät der Künste 
Berlin.  
Recent solo exhibitions include: All Eyez Inn, l’étrangère, London (2016), CV Ce La Vie, Exile, Berlin (2013), Extended 
Version Print, Parkhaus Malkasten, Düsseldorf(2012), Adorable Walker, Schaufenster Kunstverein Düsseldorf (2009). 
Recent group shows include: Contemporary Art from Poland, European Central Bank, Frankfurt, 2016, What is social?, 
Center for Contemporary Art, Warsaw (2015), Polish Art Today, Museum of Modern Art, Warsaw (2014), Kongress der 
Möglichkeiten, Kunstraum Kreuzberg, Berlin (2015), On the golden wire for 34, Nurture Art, New York (2013) Piekna 
Pogoda, Fundacja Galeria Foksal, Warschau (2011). 
Besides her own work she is collaborating with Natalie Häusler as 'Apartment Häusler/Marszewski'  
at numerous locations, recently during the Venice Biennale site program 'Pane Per Poveri' (2015).  '100 Jahre Matisse, Yo' 
Salon Rouge, Berlin (2012). Katharina Marszewski also runs a small fashion print line Printmodé  together with different 
contributors. She received several travel and project grant including DAAD/Promos for Los Angeles (2015); Mloda Polska for 
Residency Unlimited, New York (2013); Art in Residence, Centre for Contemporary Art Warsaw (2012). 
 

 
 
 
 
 
 
 
 
 
 



 
 
 
Marek Szczęsny  
 
Throughout a career spanning almost forty years, Szczęsny has worked on canvas and paper to produce 
paintings that oscillate between abstraction and figuration, the subjective gaze and the personal encounter. 
The biographical contours of Szczęsny’s life can be traced in the sense of motion and the layers which make 
up his paintings. This process of mapping is an important part of Szczęsny’s practice, who sees his work as a 
transfiguration of landscape and space, infinity and closure. The painted lines that cover the surfaces of his 
canvases ‘delineate paths, sides of roads, devious routes and highroads in a pictorial map full of depressions, 
ravines and bulges’. What the viewer sees is an uncertain yet fascinating terrain from which figures and forms 
are simultaneously exposed and obscured amidst the layers of paint that Szczęsny builds. 
 
Marek Szczęsny (b. 1939, Poland) lives and works in Paris. Szczęsny attended the State Academy of Fine Arts in Gdansk in 
the late 1950s. In the 1960s he became associated with a group of artists from the ‘ZAK’ student cultural club in Gdansk, 
where he exhibited his first works. In 1978 Szczęsny left Poland for Paris where he still lives and works. Szczęsny has 
exhibited widely throughout Europe, and the US, including solo exhibitions at: l’étrangère, London, Hanna Muzalewska 
Gallery, Poland; Contemporary Centre of Mediterranean Art, France; The National Museum in Poznań, Poland and Agi 
Schöning Gallery, Switzerland. His work has appeared in countless group exhibitions, including: Exhibition of the Collection 
of Polish Contemporary Art, Contemporary Art Foundation of Małopolska, Poland; Particolare: Paths of Democracy, Signum 
Foundation, Palazzo Donà, Italy; Loneliness and Melancholy, Hans Weiss Newspace Gallery, USA; Triennale, International 
Exhibition of Contemporary Art, Osaka, Japan and International Exhibition of Contemporary Art, Strasbourg, Germany 
(Emmanuel Carlebach Gallery). 

 
 

 
 
 
Anita Witek 
 
Witek addresses current visual culture, particularly the proliferation of imagery in commercial print media and 
billboard advertising, and their role in forming identities, fashion and taste. Central to Witek’s practice is the 
artistic process of photomontage. Her extensive archive of printed matter, consisting of contemporary and 
historical fashion and life-style magazines, books and posters provide the material for her working process. By 
dissecting, detaching and cutting into these materials Witek removes the central motifs thus deconstructing 
and destabilising the content. The cut out remnants of the image are then loosely layered to form new abstract 
configurations that the artist subsequently ‘fixes’ with a photographic lens. More recently Witek has been using 
deconstructed billboard advertising materials. After removing the central image and textual information the 
artist reconfigures the remaining fragments into site-specific sculptural installations. This process of 
fragmentation, subtraction, addition and recycling of loose layers of the deconstructed image into new 
configurations with no central focus subverts the traditional role of photography as a medium of veracity and 
destabilises the viewer’s engagement with the picture.  
 
Anita Witek (b. 1970, Austria) lives and works in Vienna. Recent solo exhibitions include: About Life, KunstHausWien 
(2016), Es ist wie es scheint, Kunsthalle Graz (2015); How to work live better, l’étrangère, London, 2015, High Performance 
– Panorama in den Räumen von Accenture, Vienna Stock Exchange, (2014); Hier und wo du bist, Galerie Marenzi, Leibnitz 
(2014); Best of…, Galerie mit Licht, Vienna (2012); Before&After, MURRAYGUY, New York (2006); Urban Exercises, Galerie 
P, Brussels (2003). 
Recent group exhibitions include: Collaborative Networks, Galerie, Österreichische Botschaft, Berlin (2015); Archives, Re-
Assemblances and Surveys, Klovicevi dvori Gallery, Zagreb (2014); Fragen zur Geste, Württembergischer Kunstverein, 
Stuttgart (2014); Reassembling Past Futures, Austrian Cultural Forum, London (2014); Raus Hier, Kunstpavillon im alten 
Botanischen Garten, Munich (2014); This Page Intentionally Left Blank, Akbank Art Centre, Istanbul (2014); “5 Minuten 
Wegzeit—25 Meter Schaufenster”, Atelier Steinbrener/Dempf, Vienna (2014).  
Witek has received many awards, including: Austrian Art Prize for Photography (2016, Preis des Landes Südtirol, Austrian 
Graphic Competition (2011); State Scholarship for Photography (2008); Scholarship for Photography, BKA, London (2007). 
 

	  
	  
	  
	  
	  

	  
 


