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A stunning array of new paintings, 
sculptures and installations by Tibetan-
Nepalese artist Tsherin Sherpa will be 
presented in the solo exhibition Beautiful 
Decay at Rossi & Rossi Hong Kong this fall. Inspired by the 2015 earthquake in Nepal and its 
aftermath, the artist’s powerful fresh works navigate the dichotomy between the classical and 
the contemporary, the spiritual and the mundane, by reinterpreting traditional Tibetan, 
Nepalese and Buddhist iconography. 

Sherpa’s bold commentary on cross-cultural experiences – a delicate negotiation between 
integration and preservation, stimulated by a collision of ideologies and values – places him at 
the forefront of the international contemporary art scene. He has been aware that globalisation 
and capitalisation affect both art and culture since an early age, when he saw first-hand the 
homogenisation of traditional Tibetan thangka painting: over the years, as the art form became 
increasingly popular, thangkas started to be mass-produced, and their unique and regional 
elements thus lost. The artist also occasionally touches on pop culture references, such as in 
Tara Gaga (2016), a Botticelli-esque painting of the bodhisattva Tara with the feel of a pop 
star, in which he emphasises the importance of open interpretation as part of the multiplicity of 
the viewer experience with his work.  

The series UFO (Unidentified Fettering Organisation) Nos. 1–3 (2016) especially demonstrates 
the impact of the Nepalese earthquake on the artist. These striking paintings feature 
whirlwinds of human bodies, animals, clouds and spirits at the centre of the picture plane; 
emerging from this mass are architectural structures with distinct Himalayan features, such as 
rows of petal-like decorations and high-pitched roofs with distinct, outward-turning eaves. 
Superimposed on the image are what appear to be architectural blueprints, executed in delicate 
gold lines. The architectural forms represent a stylistic departure for Sherpa, the result of 
having personally witnessed the destruction caused by the 2015 earthquake, as well as the 
subsequent reconstruction effort. Ever interested in the ability of people to adapt to their 
environments, the artist was deeply moved by the strength of the Nepalese and their ability to 
maintain positivity in the face of adversity; it is this strength – the beauty amidst the decay – 
that informs Sherpa’s thoughtful new body of work. 

 

Beautiful Decay will be accompanied by a fully illustrated catalogue with an essay by HG 
Masters, editor at large of ArtAsiaPacific magazine.  

 

 
Tsherin Sherpa, UFO (Unidentified Fettering Organisation) No. 1, 
2016, acrylic, ink and gold pen on cotton, 100.3 x 134.5 cm (39 ½ x 
53 in) 
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ABOUT THE ARTIST: 

Tsherin Sherpa (born in Kathmandu in 1968) began studying traditional thangka painting under 
his father, Urgyen Dorje, a renowned thangka artist from Nyalam, Tibet. After six years of 
training, which included a comprehensive education in Buddhist philosophy and practice, he 
moved to Taiwan, where he studied Mandarin Chinese and computer science for three years. 
Afterwards, he returned to Nepal and worked with his father, creating thangka paintings and 
wall murals for local monasteries. In 1998, Sherpa immigrated to the United States, where he 
started working as an artist in California.  

Once in the US, Sherpa began to explore his own style, reimagining traditional tantric motifs, 
symbols, colours and gestures placed in resolutely contemporary compositions. Often, the 
artist appropriates globalised icons and logos of mass culture and luxury branding, which he 
derives from the Internet. He has exhibited across the US and Europe, including in the 2010 
exhibition Tradition Transformed: Tibetan Artists Respond at the Rubin Museum of Art in New 
York. He currently lives in Oakland, California, where he continues to teach classes in traditional 
thangka painting.  

 

ABOUT ROSSI & ROSSI: 

Rossi & Rossi was established in London in 1986 by Anna Maria Rossi, who was soon joined by 
her son, Fabio. The gallery today – celebrating its thirtieth anniversary – is amongst the leading 
representatives for contemporary artists from the Asia-Pacific region. Operating spaces in 
both London and Hong Kong, Rossi & Rossi has garnered a reputation for supporting artists 
whose work addresses the protean struggle between the individual and structures of power – 
be they governments, institutions or societies. From Iran to Pakistan, India, Tibet, Cambodia 
and Hong Kong, these artists produce work as diverse as their countries of origin. Yet they are 
all engaged in the exploration of the visual language of art that comments upon our world and 
the artist, the individual and the wider society – the links and the gulfs between us. They 
enlighten, clarify, confuse, bemuse and amuse, transforming experience into something new.  

Rossi & Rossi’s clients include distinguished private collectors and major museums worldwide, 
amongst them the Metropolitan Museum of Art, New York; M+, Hong Kong; the Art Institute of 
Chicago; the Los Angeles County Museum of Art; the Museum of Fine Arts, Houston; the Rubin 
Museum of Art, New York; the Cleveland Museum of Art; the Ashmolean Museum, Oxford; the 
Tokyo National Museum; the Louvre Abu Dhabi; the Gallery of New South Wales, Sydney; the 
Queensland Art Gallery, Brisbane; and the World Museum, Liverpool. 

 


