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Some thirty inches from my nose
The frontier of my Person goes,
And all the untilled air between
Is private pagus or demesne.
Postscriptum from “Prologue: The Birth of Architecture” by W. H. Auden

A nest made of aluminium mesh insulation coated with bees wax hangs from the ceiling. It once contained a human body resting 
in a comfortable position, lying on its side, with head supported on outstretched arm. That living body left a blank space one can 
find looking inside of it; it is just as empty as the cells of aluminium grid, of which the whole nest is made. These voids are the 
only reason to justify all of the formal and aesthetic properties of the object.

Flat aluminium honeycomb cores found hanging on the walls are made of ultra-modern material widely used in aerospace, 
construction, architectural, energy, marine and rail industries. Contrary to the rules of their industrial application they have 
been stretched on painting frames; instead of specialized tools a human body has been used. Experimenting with carefully 
selected materials, developing their properties far beyond those planned by the producers, giving the lead to the material, its cell 
structure, weaves of fibers and texture, while brutally hurting, stretching, compressing, melting, dissolving, applying layers of wax 
or isolating with foam, Lakomy adjusts the scale of objects, deriving all measurements from Le Corbusier’s The Modulor.

The landscape on the surface of these “paintings” is outlined by the arrangement of empty aluminium honeycomb cells. There is 
no privileged location from which to view them. The best way to bring out the careful deformations and empty spaces is to stay in 
motion, getting close or moving away in different directions, working with your own body in the space around the object. Maps 
made of torn body bags work in a similar way. Their outline resembles a plan of an apartment, minus any detailing of the space 
or the use of individual rooms. The irregular surfaces of the body bags go beyond that flat plan, while egg shells, once protective 
vessels filled with the warmth of a living being, are bound with them permanently.

Piotr Łakomy creates exhibitions rather than individual works of art, though in each work we can find all the polysemic and 
multisensory values of the entire exhibition. Although always directly related to a specific location, and determinants of structural 
and spatial relations, these are not site-specific exhibitions. On the contrary, we can speak about the art of site-general. In his 
practice Łakomy develops a theoretical model of an architectural space as such, analyzing the basic properties of the habitat. Each 
time from scratch he addresses the found ecological balance, establishing in his own precise language the fundamental conditions 
of a living environment.

The pole and the nest define the axis of the building, while mesh “paintings” and maps, made from body bags, frame and cover 
the gallery walls, but also extend further, in all directions at once, according to exactly the same principles through which they 
determine their presence in the exhibition. Each of the adjacent and surrounding buildings designed for any human activity, 
exists in a way indicated by the work presented here, as the absences within the show relate to the free spaces contained in any 
other populated place. The role of these works is to highlight the sense of absence, of which every cubic centimeter becomes 
animated by the body heat of each person present in the exhibition space.
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