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Press release 
 

On the occasion of its participation in 
 

 
from 20 to 23 October 2016 

 
then in both left and right bank galleries 

from 2 November to 17 December 2016 

 
 

presents 

 

ZORAN MUSIC (1909-2005) 

 
La Poltrona Grigia, 1998 

Oil on canvas, 162 x 130 cm 

 
“ It is right, brothers, to recall here and now what was, and what will be. That’s the way humans 
are: they’re made of memories, only memories—we must never forget that.” 

 
Boualem Sansal
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Zoran Music in his studio, Venice, 1997 
© Martine Franck / Magnum Photos 
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At the 2016 edition of the Paris FIAC Art Fair, Applicat-Prazan will be presenting the historical and 
eternal, monumental and timeless work of Zoran Music (1909-2005). Born in Gorizia (Frioul) in 
1909, Zoran Music was deported to Dachau in 1944 because he was a resistant. At the risk of his 
life, he drew 200 sketches which described what he saw there: scenes of hangings, crematorium 
ovens, piles of corpses, that is to say, the inconceivable. Many years after his return, in the 1970’s, 
the artist painted a series of works entitled “We are not the last” in which he depicts the horror of 
the camps in the silence of the unspeakable. Zoran Music died on the 25th May 2005 in Venice. His 
paintings are held in most of the great museums the world over.  
 
Composed of 17 paintings, this exhibition brings to light two series of his works which fascinate the 
gallery. “We are not the last” consists of 10 acrylic paintings on canvas executed between 1970 and 
1974, and his major later works of the 1990’s, in which he reveals his inner realm, approaching his 
own end. 
 
On this occasion, Applicat-Prazan and the publisher Skira have co-edited a magnificent catalogue 
created by Communic’Art, in which three authors pay tribute to the work of Zoran Music, each 
expressing themselves freely in their own manner. After contemplating the paintings, Boualem 
Sansal, Pascal Bruckner and Michaël Prazan have composed vibrant texts on the life and work 
of Zoran Music. Each, in his own style, with his personal sensitivity, has written a text addressing 
the themes of life, death, the monumentality of this work, human tragedy, History and the issue of 
the duty of remembrance. Each of the authors concludes with references to contemporary barbarity 
and the tragedy of current events.  
 
Boualem Sansal, Grand Prix du Roman from the Académie Française in 2015 for 2084: La fin du 
monde (Gallimard), is the author of an eloquent text entitled Painting or Life (or The Path to 
Nothingness). This remarkable text, to be read at two levels, alludes both to the past and to the 
present. His vocabulary expresses a universal and timeless interpretation of life and thus, of death. 
Boualem Sansal opens his reflection with “Being alive is not living, it is recalling every now and 
then, that you are on the road to death. Between two warnings—two frights—there is the all-
consuming daily routine, harsh and meaningless. Then, on a cold misty night, everything comes to 
a halt in a dreadful silence.”  He goes on to express his perception of Zoran Music, a man he never 
met and whose work he has discovered through this exhibition. “Zoran Music bore witness to the 
magistery of death and life that, on this spot, at that time, enabled life and death to take root in 
the same body, like Siamese twins who share the same torso. Death exists in life and life is already 
death.” 
 
In a Post-Scriptum written after the recent attacks in Paris and Brussels, the author adds a 
statement outlining his lack of optimism in the face of fundamentalism and hate: “As I write these 
lines intended for people tormented by memories of the past, a strange future has begun to dawn 
on earth. It will certainly be hard to live through—the first reports are terrifying. And did we see the 
signs?” He concludes on a resigned and moralizing note inviting us never to forget. “It is right, 
brothers, to recall here and now what was, and what will be. That is the way humans are: they’re 
made of memories, only memories—we must never forget that.” 
 
Pascal Bruckner met Zoran Music in the mid 1990’s during the war in ex-Yugoslavia. Zoran Music 
must have spoken about himself and the origins of his painting. As a novelist and philosopher, 
Bruckner has positioned himself against the threats of terrorism and the illusions of the end of 
History, since very on early in his life. On this particular occasion, he incites us to delve into this 
artwork, by observing it in detail and by seeking “a direction among the shadows,” while also 
revealing, as does Boualem Sansal, the timelessness of this work and its striking resonance with 
our current era. “With Zoran Music, everything begins in a haze, with a veil that simultaneously 
hides and reveals. His paintings strike us first of all by their hue, the colour of baked earth that 
covers the entire surface. He softens our gaze the better to sharpen it—he obliges us to focus. The 
muted tone forces us to seek clarity, to seek a direction among the shadows.” (…)Each of Music’s 
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paintings must not just be seen but contemplated. Sepia places the content in a kind of eternal, 
timeless yesteryear.” He knows that Music never got over this ordeal, after which “To anyone who 
has been through Hell, no return is possible. The world is broken, serenity is gone.” 
 
At the end of his contribution, Pascal Bruckner draws a parallel between this work and post-mortem 
photography, used in the 19th Century. “Music did the opposite: he set the living in the pose of the 
deceased, recording them just as they slide into the great serenity of nothingness. That is what the 
hermit of his Anchorite series is meditating: on the verge of exhaustion, he senses the fragility of 
life.  A ghost contemplates nothingness, preparing for the grand voyage. Art is a fragile grace 
accorded over extinction.” 
 
The French writer and film director, Michaël Prazan, is a passionate enthusiast of History and 
literature. He composes literary texts as marks or memories by means of which societies can better 
be understood. His contribution here is entitled “Zoran Music, The Art of Bearing Witness” and 
describes the principles that guide the artist: “To bear witness: Zoran Music was not the only 
person to experience that urge as an absolute necessity. All inmates of concentration camps—and, 
more broadly, the prisoners and forced labourers sent to the Nazi death centers who had the 
requisite ability and skills—fulfilled the injunction to testify.” Michaël’s commitment to this 
particular theme, comes from the history of his own father who, as a child, was hidden with his 
sister during the war, the only survivors of a family deported to Auschwitz. For Michaël, the Shoah 
and Auschwitz are always present in his life and inseparably associated. The works of Zoran Music 
have a resonance with his personal history and the writer points out a number of historical 
clarifications on this subject. Like the two prior authors, he also evokes the timelessness and 
eternity of this striking artwork. “He left behind a monumental, timeless oeuvre. It bears witness to 
the catastrophe in Europe between 1939 and 1945, and also, extending beyond the time-frame of 
that tragedy, to the torture of humanity in all places and periods. Now that a new totalitarianism 
has emerged, now that barbarity knows no borders, when civilians are once again being tortured, 
massacred, crucified, and decapitated, when Eastern Christians and Yazids in Syria and Irak are 
perhaps facing a new genocide, Music’s oeuvre resonates all the more powerfully. He and his fellows 
in misfortune, were not the last. They were an avant-garde, they were scouts on the outposts of the 
world’s endless havoc.” 
 
 
 
 
 
Catalogue : Zoran Music (1909-2005) 
104 pages 
37 euros 
Creation – Edition : Skira Paris 
Design : COMMUNIC’ART 
 
© Applicat-Prazan 
ISBN 978-2-916277-00-0 
 
© Éditions Skira Paris, 2016 
ISBN 978-2-37074-032-8 
 
Legal registration : October 2016 
Printed in Belgium at Geers 
 
 

Images available   
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La Poltrona Grigia, 1998  
Oil on canvas 
Signed and dated lower right ; Signed and dated on the reverse 
162 x 130 cm 
 
Provenance : 
Galerie Jan Krugier, Ditesheim & Cie, Geneva (inv. n° K-D 
2608) 
Former collection Jan Krugier and Marie-Anne Krugier-
Poniatowski, Geneva 
 
Exhibited : 
Geneva, galerie Jan Krugier, Ditesheim & Cie, Zoran Music, 
Peintures et oeuvres sur papier de 1947 à 2001, Oct. 2001 – 
Jan. 2002, cat. n° 1, ill. f/p. col. p. 5 
Vevey, Musée Jenisch, Zoran Music, 15 June – 22 Sept. 2003, 
cat. n° 91, ill. f/p.col. p. 8 
Gorizia, Musei Provinciali, Palazzo Attems, Music, 12 Oct. 2003 
– 7 March 2004, cat., ill. col. cover & f/p. col. p. 176 
Valence, Institut Valencià d'Art Modern (IVAM Centre Julio 
Gonzalez), Fire under Ashes, 5 May – 28 Aug. 2005 
Paris, Galeries nationales du Grand Palais, 10 Oct. 2005 – 16 
Jan. 2006 ; Berlin, Neue Nationalgalerie, 17 Feb. – 7 May 
2006 ; Mélancolie,  génie et folie en Occident, cat. n° 284, ill. 
col. p. 495 
Münich, Kunsthalle der Hypo-Kulturstiftung, Das ewige Auge: 
von Rembrandt bis Picasso, Meisterwerke der Sammlung Jan 
Krugier und Marie-Anne Krugier-Poniatowski, 20 Jul. – 7 Oct. 
2007, cat. n° 230, ill. f/p. col. p. 477 
 
 
Nous ne sommes pas les derniers, 1971  
Acrylic on canvas 
Signed and dated lower right ; Signed, dated with inscriptions 
Non siamo gli ultimi and T68 on the reverse 
114 x 146 cm 
 
Provenance : 
Artist’s studio 
 
 
 
 
Nous ne sommes pas les derniers, 1970  
Acrylic on canvas 
Signed and dated lower left; Signed, dated, with inscriptions 
Nous ne sommes pas les derniers and T10, and the indication 
Acrylique on the reverse 
80 x 130 cm 
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 Nous ne sommes pas les derniers, 1974  
Acrylic on canvas 
Signed lower right; Signed, dated, with the inscription Nous ne 
sommes pas les derniers, and the indication Acrylique on the 
reverse 
61 x 46 cm 
 
Provenance : 
Former Patti Birch Trust collection (Patti Cadby Birch and 
Everett B. Birch n° EBB 41) 
 
 
 

 
 
 
 
 
 
 

Nous ne sommes pas les derniers, 1970  
Acrylic on canvas 
Signed and dated lower right; Signed, dated, with inscription 
Non siamo gli ultimi on the reverse 
112 x 145 cm 
 
Provenance : 
Former Patti Birch Trust collection (Patti Cadby Birch and 
Everett B. Birch n° EBB 28) 
 
Exhibited : 
Biennale de Venise, n° 56, 1982 
Caen, Musée des Beaux-Arts, Le temps des Ténèbres Music - 
Bokor, 18 May – 16 Aug. 1995, ill. p. 50 
New York, The Jewish Museum, An Artist’s Response to Evil: We 
are not the last by Zoran Music, 17 March - 30 June 2002, cat. 
n° 100 
 
Le philosophe, 1990  
Oil on canvas 
Signed and dated lower right ; Signed, dated, with inscription 
A124 on the reverse 
162 x 114 cm 
 
Provenance : 
Artist’s studio 
 
Exhibited : 
Francfort, Schirn Kunsthalle Frankfurt, Zoran Music, 24 Apr. – 
29 June 1997, cat., ill. f/p. col. p. 102 
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Double portrait and Autoportrait, 1990 
Two oil on canvas assembled as a pair 
Canvas to the left signed and dated lower left 
Canvas to the right signed and dated lower right 
162 x 130 cm each 
162 x 260 cm together 
 
Provenance : 
Galerie Jan Krugier, Ditesheim & Cie, Geneva [inv. n° JK-FD 
258 (left) and JK-FD 257 (right)] 
Former collection Jan Krugier 
 
Exhibited : 
Geneva, galerie Jan Krugier, Zoran Music, peintures et œuvres 
sur papier, 12 Oct. – 24 Nov. 1990, cat., vol. Peintures, ill. 
double p. col. p. 26 - 27 
Rome, Accademia di Francia a Roma, villa Médicis, 17 Jan. – 15 
March 1992 ; Milan, Palazzo Reale, 16 Apr. – 14 June 1992; 
Zoran Music, cat. n° 133 et 134, ill. f/p. col. p. 136 
Paris, Galeries nationales du Grand Palais, Zoran Music, 4 Apr. – 
3 Jul. 1995, cat. n° 180 et 179, ill. f/p. col. p. 200 – 201 
 
Literature: 
Exhibition Catalogue Music, Gorizia, Musei Provinciali, Palazzo 
Attems, 12 Oct. 2003 – 7 March 2004, Autoportrait ill. f/p. b/w 
p. 20 
 
 
 
Il Viandante, 1994  
Oil and charcoal on canvas 
Signed and dated lower left ; Inscription C60 on the reverse 
116 x 89 cm 
 
Provenance : 
Galerie Jan Krugier, Ditesheim & Cie, Geneva (inv. n° K-D 
1880) 
 
Exhibited : 
Geneva, galerie Jan Krugier, Ditesheim & Cie, Zoran Music, 
Peintures et oeuvres sur papier de 1947 à 2001, Oct. 2001 – 
Jan. 2002, cat. n° 36, ill. f/p. col. p. 32 
Gorizia, Musei Provinciali, Palazzo Attems, Music, 12 Oct. 2003 
– 7 March 2004, cat., ill. f/p. col. p. 168 
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Zurückblickender, 1996 
Oil on canvas 
Signed and dated lower right ;  Signed, dated, with the 
inscription E01 on the reverse 
162 x  130 cm 
 
Provenance : 
Galerie Di Méo, Paris 
 
Exhibited : 
Francfort, Schirn Kunsthalle Frankfurt, Zoran Music, 24 Apr. – 
29 June 1997, cat., ill. f/p. col. p. 126 
 
 
 
 
 
 
 
 
 
 
 
 
For images, please mention :  
Courtesy Galerie Applicat-Prazan, Paris  
Photos Patrick Goetelen 
© Adagp, Paris 2016 
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Biography 
Unless otherwise indicated, all quotations are from the catalog of the Zoran Music exhibition at the 
Grand Palais, Paris, April 4–June 3, 1995  
 
1909 
Zoran Music was born in the village of Bukovica, near the Frioulan town of Gorizia (then in the 
Austro-Hungarian Empire, today the town of Nova Gorica in Slovenia). Born into a family of 
teachers, he spoke Italian, Slovenian, and German right from childhood. 
 
1915 
When World War I broke out, his father was mobilized. Music was evacuated to Styria with his 
mother and brother. 
 
1920–30 
Music completed his secondary schooling in Maribor. During those years he made several trips to 
Vienna, where he discovered a rich artistic scene and noted the works of Klimt and Schiele. He also 
visited Prague, where he saw paintings by the French Impressionists as well works by Picasso, 
Mondrian, Bonnard, Derain, and Kandinsky. 
 
1930–35 
Music enrolled in the academy of fine arts in Zagreb, where he studied under Luyba Babi, who 
introduced him to Spanish painting, especially Goya, whose work influenced him throughout his 
life. Music also studied drawing at the academy, notably anatomical drawing using cadavers as 
models, as was done as the time. 
 
1935 
Encouraged by Babi, Music undertook a voyage to Spain. He spent a year in Madrid where the work 
of Goya, Velázquez, and El Greco greatly inspired him. He then traveled to Castile, halting in Toledo 
(where he studied church interiors) and El Escorial. 
 
1936–40 
When civil war broke out in Spain, Music returned to Dalmatia. He lived near Karst, where the 
landscape had a decisive impact on his visual work. He would go so far as to assert that, “Karst is 
the core of all my painting—a spare, almost desert-like landscape. Petrified, you might say.” 
 
1941–42 
Music participated in various shows in Zagreb—with his former teacher Babi—and in Ljubljana. 
When war caught up with him once again, he returned to Dalmatia where he worked on murals in 
churches in Tolmino and Caporetto (today Koborid, Slovenia). 
 
1943 
Music traveled for the first time to Venice, an artistic center frequented by most Italian artists of 
the day, then to Trieste where he met Guido Cadorin. In the Piccola Galleria in Venice he showed 
his Dalmatian paintings and views of Venice. He later described this exhibition as the “the end of an 
era of apprenticeship, uncertainty, and mediocrity devoid of personality and hence of interest. In 
order to attain true painting, I had to go through the dreadful experience of Dachau. . . . Without 
Dachau, I would have stuck with mere illustration. After Dachau, I had to get to the heart of 
things.” 
 
1944 
Despite his pacifist leanings, Music’s familiarity with Resistance leaders prompted the Gestapo to 
arrest him in October 1944. Interrogated and tortured, he was finally deported to Dachau in 
November. There he managed to acquire drawing materials and to continue making art. He did 
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some two hundred drawings that he hid or occasionally destroyed himself. Roughly thirty of those 
sketches have survived. 
 
1945 
His experience at Dachau left a deep mark on Music. It represented a watershed in his life and 
work. Constantly surrounded by death and corpses, Music studied them, making them his models. 
“In the evening, the ones who were dying, as well as those thought to be dead, were piled up like 
logs for a bonfire. . . . It was as though the incredible vastness of those fields of corpses had 
blinded me. From a distance, they looked like heaps of white snow, or the silvery reflections of 
mountains, or even like a flock of white seagulls sitting on a lagoon, facing the black depths of a 
storm out at sea. I clung to countless details as I sketched. What tragic elegance there was in those 
fragile bodies. Such precise details: those hands, those skinny fingers, the feet, the mouths half 
open in a final attempt to draw a little more air. And the bones stretched with white skin, just a 
shade bluish. And the obsession of not betraying those diminished shapes, of managing to make 
them just as precious as I saw them, reduced to essentials.” 
It was another prisoner who provided Music with the title of his series We are not the Last. “A 
Czech friend said to me, ‘You know, tomorrow or the day after we’ll go up in smoke. Nothing like 
this will ever happen again. We’re the last to see such things.’ Later . . . I realized it wasn’t true. 
We are not the last.” 
When the Americans liberated the concentration camp in April 1945, Music returned to Venice after 
a short stay in Gorizia. 
 
1946 
Ida Barbarigo-Cadorin (daughter of his friend Guido Cadorin), who was studying at the academy of 
fine arts, lent Music her studio, where he did his early Self-Portraits and began his series of Horses. 
He then spent several months in Casola, near Naples, where he and Guido Cadorin painted frescoes 
for churches. On returning to Venice, Music began a series of watercolors of the Zattere and San 
Marco. His painting became more colorful and lively, counterbalancing the horrors we saw at 
Dachau. “It was only in reaction to the horror that I rediscovered my happy childhood. The horses, 
the Dalmatian landscapes, all that was in it before, too. But afterward, I was able to see things 
differently. . . . After the vision of the stripped corpses, I think I discovered the truth. The 
Dalmatian landscapes returned, but they were stripped of what was overdone, too familiar. The 
Sienese landscape came along too—stripped corpses, lashed by the bad weather.” 
 
1947 
Music worked at the Palazzo Pisani di Santo Stefano in Venice, on whose walls he painted the 
Dalmatian Motifs, which were later removed to be displayed on individual panels. 
 
1948 
Music exhibited at the Venice Biennale. That year he met Patti Cadby Birch, and also became 
friends with Alix de Rothschild, Mark Tobey, Carson McCullers, and Massimo Campigli. 
The year 1948 marked a new break in Music’s artistic oeuvre. Even as he was executing his Sienese 
Landscapes, he established a connection between the hills of the landscape and the mounds of 
bodies of Dachau victims. “Along the road, the hills began to go past, like mounds of skeletons. The 
bones were exposed, the ribbed slopes were bare.” The link made by Music between corpses and 
vegetation would henceforth be a constant feature of his work; the two themes intersected for the 
rest of his life, making his canvases of landscapes astonishingly similar to his paintings of corpses. 
Music traveled several times to Switzerland, notably Zurich, were he made his first lithographs. He 
also went to Basel where he regularly saw the head of the art museum’s restoration department, 
who was none other than Paolo Cadorin, son of Guido. 
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1949 
In September, Music married Ida Barbarigo-Cadorin. That year he also began engraving, working 
on this first dry points at the academy in Venice. 
 
1951 
Music was awarded the Paris Prize at Cortina, which entailed an exhibition to be held the following 
year at the Galerie de France in Paris, organized by Guido Caputo and Myriam Prévôt. Following this 
show, Music moved to Paris. A monograph on his work was published by Jean Bouret. 
 
1953–54 
Music had his first New York show, at the Birch family gallery. 
 
1955 
Music further diversified his media by working on his first etchings in the Lacourière workshop on 
Montmartre in Paris. He had shows at the Arthur Jeffress Gallery in London and the Carlo Cardazzo 
Gallery in Milan. Prompted by Marchiori, he participated in the Rome Quadrienale. 
The 1950s were tough years for Music—years of doubt regarding his artistic output. According to 
Giuseppe Mazzariol, those years were “marked by the greatest solitude Music had known since the 
war. They were difficult years for him because the public consensus concerning his oeuvre did not 
match his private conviction that he was developing something exclusively composed of material 
elements.” 
 
1956 
Music’s oeuvre gained increasing recognition; he won the prize for prints and drawings at the 
Ljubljana biennial and the grand prize for prints and drawings at the Venice Biennale. 
 
1957 
Music returned to Dalmatia for the first time since the end of the war, and focused once again on 
nature in the form of his Dalmatian Landscapes. This series, which constituted the most abstract 
dimension of his oeuvre, would be exhibited at the Galerie de France in 1958. 
 
1961 
Music went to Cortina (today Cortina d’Ampezzo) to draw. During this year Bruno Lorenzelli bought 
all the artist’s work with a view to holding an exhibition in his Milan gallery. 
 
1962 
The Braunschweig Museum hosted a retrospective of Music’s work, and Rolf Schmücking published 
the first catalogue raisonné of his prints and drawings from 1947 to 1961. 
 
1963 
At the initiative of Haspeter Landolt, who had bought twenty-six drawings by Music, ten of the 
Dachau drawings were exhibited at the Kunstmuseum in Basel. Jean Clair was particularly 
impressed by these sketches and noted that they differed from the rest of Music’s oeuvre: “Is it 
possible that the gentle serenity of his oeuvre, which I thought was a natural bent in him, was in 
fact only acquired after so much suffering and so much horror?” 
 
1970 
Music began his We are not the last cycle, the first works of which were shown at the Galerie de 
France; the catalog accompanying the show had an introduction by Willem Sandberg. These 
canvases reflected the artist’s intense interrogation of his survival of Dachau, and on life after such 
an ordeal. These questions would haunt him for the rest of his life. “Che è successo? Che mi è 
successo?” (“What happened? What happened to me?”).  That same year, Jean Grenier published a 
monograph on Music as part of the Musée de Poche series. 
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1971 
The cycle of canvases titled We are not the last was a hit: the Paris show was taken up by Erich 
Steingräber at the Haus der Kunst in Munich, Germany, and by Émile Langui at the Palais des 
Beaux-Arts in Brussels, Belgium. Many works from the series later found their way into public 
collections in various parts of the world, including not only Paris (Musée d’Art Moderne, Centre 
Pompidou) but also Munich (Germany), Venice (Italy), Copenhagen (Denmark), Oslo (Norway), 
Jerusalem (Israel), and elsewhere. 
That year Music had his first show in a Paris museum: he was one of the first artists, after Fautrier, 
to be given a retrospective in his own lifetime at the Musée d’Art Moderne de la Ville de Paris, a 
show curated by Jacques Lassaigne. Henceforth spending part of every year in France, Music would 
do his first plant series (Motifs Végétaux) in the Var region of southern France. 
 
1976–80 
Music drew inspiration for his cycle of Rocky Landscapes from both Fontainebleau (outside Paris) 
and the Dolomite range (northern Italy). It represented a veritable return to the source of his art, 
to his tribute to nature. “I need to stay like this, on the Karst and in the mountains, and feel myself 
completely at one with the landscape.” Music sought out spare, sober landscapes reduced to the 
essential, something he also sought in his We are not the last paintings. 
 
1977 
Several exhibitions of his work were held in Europe, notably at the Mathildenhöhe in Darmstadt, 
Germany, which hosted a major retrospective. At the same time, other works were exhibited at the 
Sonja Henie-Niels Onstad Foundation in Hovikodden, Norway, while some fifteen paintings done 
immediately after the war were shown at the Kunstmuseum in Basel, Switzerland. 
 
1980 
At the initiative of Francesco Valcanover, a retrospective was held at the Accademia in Venice. 
 
1981 
Music began two new series, Cathedral Interiors and Canals on Giudecca.  
 
1982 
Music returned to paint in Venice, where he did a series of views of the city, titled Punta della 
Dogana. He continued to divide his time between France and Italy, and was awarded the rank of 
commander in the Ordre des Arts et des Lettres by French president François Mitterand. Patti C. 
and Everett B. Birch bought some twenty canvases from the We are not the last series in order to 
show them in a foundation specially created in New York. That same year Music was featured on 
the stand of art dealers Jan Krugier and François Ditesheim at the Basel Art Fair. 
 
1983 
Music henceforth worked on his Self-Portraits, his Nudes, and his Anchorites. He continued to work 
on these series into the 1990s. 
Claude Bernard in Paris organized his first show of work by Music in December of that year, with an 
essay written by André Chastel. 
 
1984 
One hall of the Venice Biennale was devoted to Music’s work. 
 
1986  
Following a retrospective at the Museo Correr in Venice in 1985, the Musée Jenisch in Vevey, 
Switzerland, hosted another retrospective. 
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1988–90 
The Centre Pompidou in Paris showed a series of works on paper, accompanied by a text written by 
Jean Clair. Music’s Self-Portraits were shown at the Krugier-Ditesheim Gallery in Geneva, 
Switzerland, as well as series of Studios. Music also began a new series of cityscapes, dubbed Città, 
with nocturnal views of Paris. 
 
1990 
Music’s style steadily evolved, notably from the standpoint of color—his palette became more 
limited. He henceforth used mainly browns, black, and white, abandoning the blue and yellow hues 
of the Horses and the Dalmatian Landscapes. The influence of Klimt, felt above all in his 
landscapes, became increasingly subtle, making way for other influences. “Titian, Rembrandt, 
Goya—that’s who I think of. Just recall Titian’s last self-portrait. He painted it with nothing—just a 
little black—and he reached the essential. That’s what you have to attain: making a picture with 
nothing, avoiding the laborious side of things. Getting there, however . . .”  
 
1991–99 
At the 1991 Basel Art Fair, the Krugier-Ditesheim Gallery hung Music’s work opposite that of 
Bonnard and Vuillard. Music worked on drawings and pastels as well as on large canvases. Also in 
1991 he was named an officer in France’s Légion d’Honneur. 
Roughly ten exhibitions of Music’s work were held in countries such as Italy (Milan, Rome [both 
1992], Bologna and Venice [both 1998]), the United States (New York, 1992), Austria (Vienna, 
1992), Spain (Valencia, 1994, Madrid, 1996, and Bilbao, 1999), and France (two shows at the 
Galerie Marwan Hoss in Paris, Corps et Visages, 1997 and  Zoran Music and Ida Barbarigo, Une Vie 
Deux Oeuvres, 1999). 
 
1995 
Even as Music was exhibiting at the Venice Biennale, Jean Clair organized one of the largest 
retrospectives of his work at the Grand Palais in Paris. Other shows of his work were held in 
Antibes, Bordeaux, Caen (all France) and Munich (Germany). 
 
2000 
Music donated part of his oeuvre to the Museo Morandi in Bologna, Italy. 
 
2001 
Aged ninety-two, Music confronted his approaching end. He reflected on death and existence, 
working on self-portraits and doing a great number of sketches. His final paintings became darker 
and darker—they included figures of crouching men. According to Jean Clair, these figures were not 
huddling in rejection of the outside world. “Instead, what they’re doing is listening to themselves, 
or rather paying extreme attention to what remains of themselves.”  Music did his last painting, a 
self-portrait, in 2001. 
 
2003 
The Musée Jenisch in Vevey, Switzerland, held a retrospective. 
 
2005 
Zoran Music died in Venice on May 25, aged ninety-six. 
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Main locations of works  

AUSTRIA 

Klosterneuburg bei Wien, Essl Museum 
Klagenfurt, Stadtgalerie 

CHILE 

Santiago, Museo de la Solidaridad Salvador Allende, Fundación Arte y Solidaridad 

CROATIA 

Rijeka, Muzej moderne i suvremene umjetnosti 
Zagreb, Moderna Galerija  

FRANCE 

Antibes, Musée Picasso  
Caen, Musée des Beaux-Arts 
Marseille, Musée Cantini 
Le Havre, Musée des Beaux-Arts André Malraux  
Nantes, Musée des Beaux-Arts (dépôt Direction des Musées de France) 
Paris, Musée National d’Art Moderne 
Paris, Musée d’Art Moderne de la Ville de Paris 
Paris, Musée d’Art et d’Histoire du Judaïsme 
Toulouse, Musée Les Abattoirs  
Valence, Musée des Beaux-Arts (Fonds National d’Art Contemporain) 

GERMANY 

Essen, Museum Folkwang  
Frankfurt, Städel Museum 
Mönchengladbach, Museum Abteiger 
Munich, Pinakothek der Moderne 

ISRAEL 

Jerusalem, Yad Vashem 

ITALY 

Bergamo, Galleria d’Arte Moderna e Contemporanea 
Bologna, Museo d’Arte Moderna  di Bologna (MAMbo) 
Cortina d’Ampezzo, Museo d’Arte Moderna Mario Rimoldi 
Gorizia, Musei provinciali di Gorizia, Palazzo Attems Petzenstein 
Macerata, Museo Civico  
Venice, Galleria Nazionale d’Arte Moderna, Ca’Pesaro 
Riazzino, Il Deposito (Collezione d’Arte Matasci) 
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NETHERLANDS 

Amsterdam, Stedelijk museum 

NEW ZEALAND  

Wellington, Museum of New Zealand Te Papa Tongarewa 

NORWAY 

Oslo, Nasjonalmuseet 
Høvikkoden, Henie Onstad Kunstcenter  
Stavanger, Kunstmuseum  

SLOVENIA 

Dobrovo, Goriški muzej Kromberk Galerija Zorana Mušiča 
Ljubljana, Mestni muzej Ljubljana 
Ljubljana, Moderna Galerija Ljubljana 
Ljubljana, Muzej Novejše zgodovine Slovenije 
Ljubljana, Narodna Galerija 
Slovenj Gradec, Koroška galerija likovnih umetnosti 

SPAIN 

Madrid, Museo Thyssen-Bornemisza 
Valencia, Institut Valencià d’Art Modern (IVAM) 

SWITZERLAND 

Basel, Kunstmuseum 
La Chaux-de-Fonds, Musée des Beaux-Arts 
Münchenstein, Schaulager, Emanuel Hoffmann Foundation 
Vevey, Musée Jenisch 

UNITED KINGDOM 

London, Estorick Collection of Modern Italian Art 
London, Tate Modern 
Norwich, Sainsbury Centre for Visual Arts 

UNITED STATES 

Cambridge,  MIT List Visual Arts Center 
New York, Metropolitan Museum of Art 
New York, Museum of Modern Art (MoMA) 
San Francisco, Fine Arts Museum of San Francisco 
Washington, Hirshhorn Museum and Sculpture Garden, Smithsonian Institution  
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APPLICAT-PRAZAN: history 
 
Bernard Prazan, an art-collector of long standing, founded his first gallery in 1989. Since its 
inception Applicat-Prazan specialises exclusively in top quality paintings by: 
 
Jean-Michel Atlan, Karel Appel, Jean Dubuffet, Maurice Estève, Jean Fautrier, Hans 
Hartung, Auguste Herbin, Jean Hélion, Asger Jorn, Wifredo Lam, André Lanskoy, Alberto 
Magnelli, Alfred Manessier, André Masson, Georges Mathieu, Serge Poliakoff, Jean-Paul 
Riopelle, Gérard Schneider, Pierre Soulages, Nicolas de Staël, Victor Vasarely, Bram van 
Velde, Geer van Velde, Maria Elena Vieira da Silva, Wols, or Zao Wou-Ki. 
 
In 2004 Bernard’s son, Franck Prazan, took over the management of the gallery. Franck was 
formerly Managing Director of Christie’s and was responsible for its move to Avenue Matignon in 
Paris, overseeing its development from a simple representative office to a fully-fledged auction 
house.   
 
Applicat-Prazan’s philosophy is as follows: 
 

 Hyper-specialization which has led the gallery to concentrate uniquely on European Post-
war and on the most significant Artists of this period 

 Hyper-selectivity – confining the gallery’s choice of paintings to those we judge to be the 
most qualitative 

 A policy specifically adapted to the private collector who by definition takes a long term 
view of things, smoothing out the effects of speculation. 

 

Certain paintings are particularly worthy of note these last few years. For example: 
 
 
 

  

 
Nicolas de Staël 

La Table de l’Artiste, 1954 
89 x 116 cm 

Biennale 2008 

Jean-Paul Riopelle 
Hommage à Robert le Diabolique 

1953, 200 x 282  cm 
Tefaf 2010 

Hans Hartung 
T 1938-11, 1938 

102 x 80 cm 
Fiac 2010 

   

 

 
 

Pierre Soulages 
Peinture 195 x 130 cm, 

1er sept. 1957 
Fiac 2009 

Nicolas de Staël 
Agrigente, 1954 

60 x 81 cm 
Tefaf 2015 

Jean Dubuffet 
Epoux en visite, 1964 

200 x 150 cm 
Biennale 2010 
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The “Schneider, Oeuvres majeures autour d’un tableau d’exception” exhibition, shown at the FIAC 
in 2006 enjoyed great success.  In May 2007 Applicat-Prazan showed at the gallery “Mes Années 
50, Collection Alain Delon”. The subtle palette of a great artist, Geer van Velde, was on display in 
September 2007 at “Presence, silences, hommage à Geer van Velde.  In April-May 2008 the 
Poliakoff exhibition marked a milestone for the artist’s career in the international art market, as 
was the Atlan exhibition organised from October to December 2008 concurrently with an exhibition 
at the Centre Pompidou of a gift to the nation of works by the same artist.  Dialogues I Autour de 
Pierre Soulages, October to December 2009, marked an important chapter in the life of the gallery.  
The monographic exhibitions Pincemin and Fautrier in October 2010, followed by Alfred Manessier: 
Tours, Favellas and other monumental works, in 2012 certainly made a deep impression.  Still in 
2012, our exhibition of Masson, 1934 – 1944 at Art Basel revealed a fresh interpretation of the 
talent of this great surrealist, the key to all post-war abstract expressionism.  In 2013, our Tribute 
to Maurice Esteve attracted many collectors at the Salon du Dessin in Paris. In 2013 the Serge 
Poliakoff exhibition at the FIAC was a resounding success, and the 2014 FIAC saw the opening of 
our exhibition of 16 major works in Georges Mathieu – Peintures 1948-1959 which met with great 
interest and approval from the public and the media. At Fiac 2015, the gallery exhibited a selection 
of 24 paintings by Maurice Estève from 1929 to 1994. 
 
Applicat-Prazan exhibits at Tefaf Maastricht, Art Basel Hong Kong, the Salon du Dessin, Art 
Basel (Basel), Biennale des Antiquaires, Frieze Masters and FIAC. 
 
Applicat-Prazan is located on the Left Bank at 16 Rue de Seine in the very heart of the art gallery 
district of Saint-Germain-des-Prés. The end of 2010 saw the opening of a second address strategic 
to the Paris art market on the Right Bank at 14 Avenue Matignon.  
 
 
Contact: 
Céline Hersant 
Applicat-Prazan 
Tél.: +33 (0)1 43 25 39 24 / Mob.: +33 (0)6 78 42 70 04 
celine.hersant@applicat-prazan.com 
 
www.applicat-prazan.com 
www.franck-prazan.com 
 

         
 
 

 
Downloads: 
The press release and high definition visuals of the works can be downloaded from the Private 
section of our internet site : www.applicat-prazan.com 
  
Login:   Applicat 
Password:  Prazan 
 

 
 

  

 

http://www.applicat-prazan.com/
http://www.franck-prazan.com/
http://www.facebook.com/ApplicatPrazan
https://twitter.com/applicatprazan
https://www.instagram.com/applicat-prazan
https://vimeo.com/user14255373
https://fr.pinterest.com/applicatpra0319/
http://www.applicat-prazan.com/

